














Best for indoor snapshots at night . 


KODAK 


MADE IN AUSTRALIA TO SUIT AUSTRALIAN CONDITIONS 
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Make your own film titles in colour... 


Austral Plastic Coloured 
Cine Titling Sets 


Now you can give your home movies that true ‘| 
by making your own attractive titles in full colour 
Film. It’s so easy, too! Standard titles car 
laying the letters on a cloth and shooting from albx 
shadow effects are had by the use of a grooved 
to stand the letters; overlay titles on scenik 
easily made by glueing the letters to a sheet of 
be surprised at the wide variety of titles made px 


handy set. 


Each contains five complete alphabets in both 
case letters in red, blue, green and yellow; two set 
(1 to 10), and miscellaneous symbols in yello 
with instructions 
“> *3* 
PRICE 22/- 


From Kodak Dealers Everywher 








Cine Enthusiasts... Pep up your 
home entertainment evenings with 


WALTON FILMS—Snom. & I1G6mam. 


IT’S THE CIRCUS (Part 1) 
Bertram Mills’ wonderful circus—The | y Bears 
Amazing Elephants, and Laughter w 
IT’S THE CIRCUS (Port 2) 
Continuing the visit to the Circus 
Tin Lizzy—Graceful Horses and da 
SIGHTS OF LONDON 
Many places of interest, including the t. Paul’s—T 
Houses of Parliament and Piccadilly filry 
ELIZABETH—-OUR QUEEN 


A truly wonderful record of events 
at her wedding in Westminster Abbey 
Family. No Home Movie user should 


Wonderful Juggler— 


razy Car Fun with a 


z 


rafalgar Square— 
vereign—magnificent scenes 
kingham Palace of the Royal 


8mm. BLACK AND WHIT! ) £110 6 
16mm, BLACK AND WHITE 3 2 6 


DISTRIBUTED THROUGHOUT AUSTRALIA JSTRALASIA) PTY. LTD. 
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BARTON SINGLE UNIT REFLECTOR s 


ontrotied light 
itures a triple 
istable height 
de-trosted 9-i:nch 
1 a large adju table 
Price (without lamp) £6,176 


4@ BARTON SPRING CLAMP REFLECTOR 


parti 

vher 

projection 
ket mounting permit 
vhere. Has rubbe 
lampholder 9-inch reflecto 


without lamp) £4/3/6 


PHILIPS PHOTOLITA 
MIRROR-BACKED LAMPS 


Effectively combine bot 


PHOTOFLOOD LAMPS 


and light ource if 

easy-to-use larny Cs 

mto any gular home reading lamp 
Average life is 2 hours In 250- or 
SOO.w att 240-volt I - . BA 
Prices: No. 1, 11/8; No , 19/11. 
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.. vou ean make vour own 


Kodak Snapshots Indoors 


You'll be really sur prisee asy it is: 
furthermore, indoor pictu hit 


‘as good or better’ as tho 


can be 

‘ utdoors in 
daylight. Whether by fl r by flash 
you can put your camera 


duty and 
enjoy your hobby by nig 


is by day. 


. . . lor your winler’s programme indoor picture making 


Here are a few suggestions for the equipment you irse, there are the usual short 


cuts. For instance, in ‘flood’ you can improvise bes fitted into normal reading 


lamps; in ‘flash’ you can employ the open-flash meth om a household torch with an 
adapter. Ask your Kodak Dealer or at your nearest k ils on this fascinating aspect. 


LITEMASTER |! 


BABY SASHALITE FLASH 
BULBS 


The ever-popular flash bulb de PHILIPS PHO’ 

signed to give a sure-fire pert FLASH BULBS 

ance every time—they’re i 

safe, dependable, and easy to u Hand | F lasholders 
Suit open-flash or synchronise I é i brilliant 
flash. E.S. base onl Price: 1/7 tla 


/ 


Learn more about night photogr 


see our wide range of iotographic books 
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A KODAK DATA SHEET 





How to Use an Eye-Level Viewfinder 


The finder is an aiming device. Like other aiming devices, it contains 
elements that must be lined up by the eye so that what you see in the 
finder will match what you get when you pull the trigger.In the view 
finder these elements are the edges of the frames around the front and 
rear finder lenses 

Look through the finder and move it away from the eye and then back 
to the eye. Close up, you see more of the scene than you do when the 
finder is farther from the eye. Too close to the eye, you begin to see the 
inside of the finder. You have the proper position when you just begin 
to see the inside edges of the finder on all four sides at the same time 
and to the same extent. 

Now your eye is in correct position in relation to the finder. You see 
what will appear in the picture. If you need to correct your aim to 
compose your subject, move your head and the camera as though they 
were cast in one piece. If you move one or the other independently, 
you will lose the correct eye-finder relationship. 

Illustration No. 1 is a diagrammatic view of the finder from the side. 
It shows the angle of view for which the finder is intended. The picture 


will agree with this view. 


If the eye is too close, as in Illustration No. 2, the eye will see more 


of the scene than will appear in the picture. In this case, if you compose 


the scene in the finder so that the subject of principal interest fills the 
finder, some of the subject will be cut off in the picture. 

If the eye is too far from the finder, as in Illustration No. 3, it will 
see /ess of the scene than will appear in the picture. In this case, sur 
roundings which do not appear in the finder will be included in the 
picture. The subject in the finished picture will appear to have beca 
photographed at a greater distance than you intended. 


The correct use of the finder assures getting the desired picture. 


CLose-U ps 

Illustration No. 1 shows that the finder is so designed that, when you 
are using it correctly, the picture includes slightly more than you see 
in the finder. This is a margin of safety. Its purpose is to compensate for 
the difference in location between the camera lens and the viewfinder. 
Because of this displacement, the finder and the camera lens cannot see 
exactly the same scene area at all distances. The finder, therefore, is 


designed to see slightly less area. 
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The margin of safety 
teet trom the camera. The cx cid other 
distances, a subject that appear r will not be in 
the exact centre of the picture the finde 
is still recorded on the film. Onl! ed. This slight 
de-centring is Of NO consequ eople less than 
8 feet from the camera. 

You can re-centre the subj 
the approximate 2-inch separ 
horizontal pictures, with the finder iim the camera 
so that you see in the finder ab than you really 
want over the subject’s head fir is at the 
side of the camera. To re-cent mount on that 


side. 


Whet Appears 
n the Picture 


1 Correct Eye-Finder Relations? 


re 


2 tye Too Close to Finde 


= 
+5 


3. tye Teo Fer from Finder 


KODAK TECHNI 











The Photographie 


Societies 





Club reports should normally be written to cover club events 
of the last three weeks of the previous month and those of 
the first week of the current month. They should always be 
written up immediately and posted so as to reach ‘The A.P.-R.’ 
not later than the \O0th of the month before publication. 


PHOTOGRAPHIC SOCIETY OF N.S.W. 


night for Dr. A. E. F 
when he acted as Judge for both 
the Monthly Special Studio 
Night Outing. The results of the Open Competition 
were idvanced: \, J. Phillips; 2, C. H. Clarke; 3, 
Mrs. Leggett. Intermediate: |, N. Youngman; 2, Miss 
W. Schmidt 2, G. A. Schofield 
Special Studio Outing, held in 
Williamson's Studio, were: 1, C. H 


Feb. 16 was a very busy 


Chaffer, A.P.S.A 


Competition and the 


Beginners: | and 

The results of the 
oO at Mr H 
Clarke; 2, Mrs. I. Bagnall 

Mr. |. W. Metcalfe was the judge for the Colour 
Slide Competition on Feb. 23. After the showing of 
Metcalfe very good 
commentary and his placings were | and 2, Mrs 
R. Johnson; 3, A. R. Eade 

On March 9, Mr 
me of the best talks on Composition we have 


D.M 


4, N. Youngman 


the tran parencies Mr wave a 


Brooks our guest speaker, gave 
members « 
been privileged to hear for some time 


THE CAMERA CLUB OF SYDNEY 


At our meeting on Feb. 9, Mr. G. Glover gave an 
informal lecture on Commercial Stereo Photography Mr 
Cslover 


who specialises in this particular phase of 


phe tograpt y allowed members to view per medium 
of the excellent self-contained viewers that he brought 
large 
typical of 


selection of colour 
that he 
use. The quality of the slides viewed by 


Kodachrome 


lecturer’s ability in this sphere. Mr 


along with him, a stereo 


transparencies those makes for 


commercial 
member ill by the 


loubt as to the 


process left no 


Glover proved a mine of information on stereo 


itters, and many questions were asked by members 


The title chosen for the competition held as the 
our meeting on Feb, 23 was One Light 
awards were \ Grade I, K 
J. Hoey and G. Silver HC, 
Heckford; 2, H. R 


conclusion of the 


main item at 
Irtificia and the 
Hasting Equal 
GG. Scheding. B Grace ...« 

B. Potter. At the 
authors of the placed 


various 


prints 
the methods used in lighting the 


by them. Ar 


ibmitted in the competition 


exhaustive analysis of all 


then followed 
Sydne meets at 302 Pitt 
V isitors 
uddressed to 
G.P.O Sydney 


C.H 


umera Club of 


1 Floor each alternate Tuesday 
Enquiries should be 
tar Box O16 


Y.M.C.A, (Sydney) CAMERA CIRCLE 


Member vere giver 1 demonstration of Print 
I hing on Feb. Il by Mr. Henri Mallard. Mr 
Mallard had taken the trouble to prepare a flat print 


considerable spotting. Beginning with 


the print by rubbing with rottenstone 
ing pencil, transparent water-colours 
Member 


improved 


Mallard might 


agreed 
Cone 


retouching knife 
vl been enormously 


nk that Mr 


obtain 
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good results with these methods by 


sheet of plain bromide paper 


starting with a 


Mr. Mallard again obliged the Circle by judging 
two competitions on Feb. 25. The P./.A. Award for 
the best group of four diverse prints was won by 
G. Eves. In the Shadows Competition, the judge 
criti ised many entries be« ause they did not contorm 
to the shadows, too much of the actual 
object being included in the picture. In the end the 
A Grade: |, and 2 J. Fawdry; 3, H 
B Grade: |, R. Bloomfield; 2, W. Allen; 


theme of 


awards were 
Grenenger 


5, K. Bailey 


Coming activities are: April 11—Outing to Boat 
Harbour; April 22—-Competitions, “Animal Study” 
and “Pinhole Photo”; May 6—Lecture by L. Padman, 
“Photo Engraving Techniques’. Visitors are welcome 


at all meetings D.N.D 
ST. GEORGE PHOTOGRAPHIC SOCIETY 


As arranged for Feb. 15, the members assembled at 
the clubrooms in Rockdale and proceeded by car to 
the city to photograph the Royal Tour illuminations 
The prevailing wet weather proved to be a mixed 
blessing, keeping the spectators to a minimum, and 
adding much to the pictorial value of the various 
scenes. Later, when the members adjourned for light 
refreshments, it was agreed that the evening was a 
great success 

The Annual General Meeting was held on Mar. 1 
and the election of officers resulted : President, Mr. E 
Jones ; Vice-President, Mr. V. Marr; Hon. Secretary, Mr 
( Walker; Treasurer, Mr. K. Warland; Assistant 
Secretary, Mr. A. Bower; Publicity Officer, Mr. J. L. 
Jones; Committee, Messrs. ]. Free, J. I Jones, R 
Challenger and Miss H. Sinclair 

Information regarding the Club activities, may be 
obtained from the President, Mr. E. Jones, tel. YX2012. 

J.LJ 

NORTHERN SUBURBS (Sydney) CAMERA 

CLUB 

The Screening on Feb 
on Filters and Opti 
Lid. proved 


10 of a series of 16mm. films 
kindly loaned by Messrs. Kodak 
Member J. Hickey 
with his own equip- 
Kodachrome 
North Coast 


most interesting 


ably officiated as projectionist 
ment. An added feature was a reel of 


taken during a recent tour of the 


\ new member, F. Combes, was welcomed 


An Architectural Competition on Feb. 24 was 
judged by Mr. Vyvyan Curnow of the A.P.-R. staff 
Mr. Curnow gave a most interesting commentary on 
the prints successful in gaining awards and also ex- 
hibited architectural prints made by the late Harold 
Cazneaux, and prizewinning prints from the A.P.-R 
\ Grade and 2 \ Dietrich ; 
Harrison. B Grade: |, J. Layman; 2, Miss 
Humphries; 3, (Equal) W. Chidgey and W. Kelly 
C Grade: |, F. Krull; 2 Mrs. Layman and 
A. McGillivray; 3, Derrin, C. Potter 
and A. McGillivray 


ple ase note Advanced 
pre pared to take you 


The results were 


>» & 


Equal), 
Kgq ial Mrs 


Beginners members are 


under their wings’’ if necessary, 
your homes, and assist with your 
afraid to ask 
The club is seeking new members. Kindly contact the 
Hon. Secretary Mr I Krull 4 Goodchap Road, 
Chatswood, Tel. JA 3959 ES 


go to set-up’. Do 


not be Assistance will be gladly given 





THE CAMERAMATEURS 


Well-known judge Mr. |]. Metcalfe | 
Monthly Competition tor 1954 i 
the difficult art of judging a pict 
He brought home to members a 


of what we must strive for in 


} 
what we must understand before 
of others Mr Metcalfe openly ! 
analysis of the work of fellow photo 


than giving a ‘soft soap ple asantry 
false value to a worker's standard. One 
point he made was that a competit 
take criticism straight from the should 

his salt as a photographer or club met 

We were very happy when Mr. Met 

unsolicited, asked for a membership app 
His entry into our ranks as an ordinar 
happy occasion for the Cameramateur 


Mr. Metcalfe’s placings in the 
were: Senior 1, D. Hor-Kwong 
3, R. Israel HC, | Nicoll \ Grade 
McGee; 2, E. Coote. B Grace K 
B. Masters; 3, J. Fraser. The prints 
group were: Senior, 14; A Grade 

The Club’s smallest attendance 
the evening of Feb. 3, the night 
fireworks display, which was to be 
attraction of the night was on the 
an A.P.-R. portfolio of 24 prints. Each me 
the prints on Mr. Metcalfe’s point 
total number of points for each print 
from the sheet of each judge and the a 
found. Following this was a livel 
prints 

An exceptionally large number of me 
five were present at our meeting or Fel 
new members were enrolled, in« 
The judge scheduled for our Shippy 
unavoidably absent so our president 
into the breach. The piacings 
Israel; 2, C. Nash \ Grace l 
Spiteri; HC, E. Coote. B Grade 
Masters; 3, J. Fraser; HC, G. ¢ 


Our usual informal quarter! 
formed the main programme 
Mar. 3. This meeting 
President, V. Gadd, in 
Aston who was interstate 


to see a fine selection of 


Our meetings for April 
Hall, Five Ways, Paddingtor 
and 28th. Visitors and new member 
All correspondence to thi lub sl 
to the Secretary, P.O. Box 


CAMPSIE CAMERA CLUB 
The Annual Meetir gi 


several new members ha 
office-bearers were re-« 
two who were unable 
says, “Thank-you!” to 
for their untiring assistance 
the hope that the conditior 
their association wit! 
will then have them with u 
its three foundation member 
and Hannaford by appe 
Presidents 

The meeting on Feb 
record low of B Grace 
was therefore a non-st: 
has been submitting 
standard. In A Grace 


B. Davis and K 
With two Open 

four Competition 
may be expected. 
Townsend of the 
the A.P.-R. recorded 
rted by slides from 
ternational Salons. 


K.A.F. 


RLEY CAMERA GROUP 


} s on Camera Movements. 
such movements as 
yack etc., is usually 
us shown how they 
opvying, architecture 

| was used to illus- 
srious movements. 
tration on Copying 
yutlined the various 
f the use made of 
libraries. A wooden 
ngle to the floor, and 
placed on it. This 

ce the copy readily 
eing held flat with a 


ed. Enquiries should be 
Mr. F. H. Green, 20 
L.G.C 


N ISLAND CAMERA CIRCLE 


held on Mar. 4 

ury having been 

of our Secretary 

rity of our members 

ut particular night. 

almost one hundred 

ening went with a 

ing was a s reening 

ir. It was decided 

1 Competition, in 
\ sit 

teresting and en- 

Jones, A.R.P.S., 

lfe. The subject 

a number of 

d used as an 

nes brought to 

© prints that 

Mr. Metcalfe 

elephone wires 

itilised to assist 

iwkward portions 


mbine two. set 
Three Architectural 


petition L.H 





RANGE CITY NATIONAL 
GRAPHIC EXHIBITION 


the exhibition 
ge Agricultural 
nge City Camera 
Mr. A. 1. Moon 
118 March 
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BELMONT CAMERA CLUB 


Annual Meeting was held on Jan. 21 and 


President, Mr. N 


(our first 

office-bearers are 
Presidents, Mr. G. Derkenne and Mr. L 
Treasurer, Mr. L.. Hackett: Secretary, Mr. 1. G 
issistant Secretary, Mr. B Jones 

On the night of the Annual Meeting an 
decided Twelve 


Vice- 
Lumsden ; 


Le wis 


Noonan ; 


Open 


Competition is prints of good 


Hackett 


quality ere hung and the results were . 7 


Print of the 


Month); 2 and 3, J. N. Allen 


Our first Set Subject Competition, Trees, 
very nice work was 
were 1, L. Lumsden; 2, J 


Allen. On Feb. 18, 24 prints were hung ; 


Tree or 
ted on Feb. 4 and some 
exhibited The results 
Allen; 3, J. N 
this gave the judges a very 
The results were : 1, | 
Hackett 


We vere the guests ol 
Society on Felt 2. We 
N.P.S. for the elcome also for the 
offer of President, Mr 
An open invitation is extended to all photo- 
Lake and surrounding districts 
meetings outings. Meetings are 
first and third Thursday, at 8 p.m., in the 
Works Recreation Hall. For further information 
rewarding Club activities please contact the Secretary. 
Mr. T. Noonan, |! Tudor Street, Belmont 
NUS.W 


as conte 


hard task of elimination 
Allen 2 I G Noonan ; ] L 


Newcastle Photographic 
wish to thank all members of 

afforded us, 
their 


generous assistance by 


Manuel 
graphers in the East 
to attend our and 
held every 


Pipe 


Newcastle, 


r.N. 
U.S.F.A. UNDER-WATER CAMERA GROUP 


Phe second meeting of the Group was held at the 
factory of the Chairman, Mr. D. Barton at 5 Prospect 


Street, Erskinveille 


Gibbons, the noted 
photographer and ex- 
who has just returned from an expedition to 


The guest speaker was Mr. W 
underwater spearfisherman, 
ploret 
the Barrier Reef making underwater films and assisting 
Chips Rafferty in the making of the startling under- 
in “‘King of the Coral Sea” 


demonstration of his 


water sequences 


Mr. Gibbons 


underwater 


latest 
Robot, 


mounted in a spun brass case with external calibrated 


wave a 


camera, which consists of a 


shafts of which are 
rings; the gears 
operating the shutter speeds and focus were all adapted 
**Meccano except for the 


where a 


controls to all movements, the 


sealed by neoprene q” used in 


from change, 
front of 
halves seal 


aperture 


rubber drive wheel was used. The 


the case is of 2” perspex, and the two 


together on a #)” surgical rubber ring which provides 
a most efficient seal. Naturally the unit is pressurised 
whole, ts a beautifully finished 


internally, and, as a 


and efficient job 

Mr. Gibbons group very fine 
Kodachrome slides taken on the Reef, and he finished 
off a evening by suggesting modi- 
hications to our own prototype underwater case which 


showed the some 


most imstructive 


were discussed and accepted by the Group 


The next meeting will be held on April 20 R.C. 


NATIONAL MOTOR SPRINGS CAMERA CLUB 

The club was formed initially in August, 1953 with 
the idea of promoting competition and photographic 
activity amongst the interested employees of National 
Motor Springs Pty. Ltd. Almost immediately it was 
decided to admit members from outside and we now 


have several very valued members who are not em- 
As most of the members were 
with industry we ran a first competition 

Industrial Subject. This proved a 


competition and we all 


ployees of the Company 
associated 
entitled A» 


satisiactory 


most 
enjoyed it im- 
mensely 


Since that time regular competitions have been held, 


and on each successive occasion the standard of 
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Demon- 
strations and lectures have been held with movie, and 
Kodachrome slide showings interspersed. Two field 
days have been held. The first was a very enjoyable 
day at Camden aerodrome in conjunction with the 
“Hinkler Gliding Club’’. The members brought their 
families and combined with a very pleasant picnic on 
the banks of the nearby 


photography showed healthy improvement 


The second field day 
held in January was equally pleasant. Motor launches 
were hired on the Nepean River, and what started 
out to be a hot and dusty day turned into a delightful 
jaunt along one of our beautiful waterways 


river 


most 


This year’s print competitions are arranged to fit in 
with the A.P.-R. Set Competitions, and scheduled so 
as to be far enough ahead to give our members time 
to get their worthwhile prints placed 
1.P.-R. judges 

At this stage we should like to make a special point 
in regard to membership, and extend a cordial in- 
vitation to any interested persons who would like to 
join a camera club. We need more members, and 
anyone who cares to come along will be assured of a 
very hearty welcome. Membership inquiries can be 
made either to Mr. J. Coleman, our Secretary, or to 
the President, Mr. P. T. Storey. During the day call 
MU 2201 or after business hours XL 4052 

In conclusion we would like to express our thanks 
and appreciation to Mr. Keast Burke for his help in 
judging our competitions and supplying us with prints 
and slides for our perusal and entertainment. 


before the 


P.T.S. 


NEWCASTLE PHOTOGRAPHIC SOCIETY 


Newcastle Photographic Society is to make its first 
Members of the Cine Division of the Society 
are discussing scenarios and will go into action when 
they have made a selection. The film will become the 
property of the club and will be available to members 
on loan 

Mr. J. Metcalfe, well-known salon judge of Sydney, 
discussed the judging of prints at the Society’s meeting 
on Feb, 22. He expressed the opinion that the salon 
worker of today, helped by the standardisation of 
techniques, did not put the same effort into his work 
as the photographer of earlier years. On March |, 
Mr. J. Cowan, a member of the Society, gave the 
Colour and Cine Division a screening of Kodachromes 
taken on a recent overseas tour. Mr. Cowan went to 
Europe via Suez and returned via Panama. He visited 
$2 countries 

Officers of the Society for 
R. Manuel; Vice-Presidents, Messrs C. Collin and A. 
W. Dumbrill; Secretary, Mr. J. Charker; Assistant 
Secretary, Mr. F. Turner; Treasurer, Mr. R. N. Winn; 
Librarian, Mr. E. Norris; Council, Messrs N. Tacon, 
W. Cremor, J. Wren and J. Rae. Cine and Colour 
Division : Chairman, Mr. A. W. Dumbrill; Secretary, 
Mr. R. Ryan; Librarian, Mr. G. Smith; Committee, 
Messrs. J. Novak, S. Jones, G. Smith and B. Harvey. 

Competitions resulted: January Open, A Grade 
1, N. Ozolins; 2, E. Kimble; 3, N. Tacon. B Grade : 
1, J. Rae; 2, Mrs. S. Tacon; 3, N. Kidd 


4 Grade : 1, N. Ozolins; 2, W. Cremor 


movie 


1954 are: President, Mr. 


Stroud Outing 
3, J. Ralston 

February Open, A Grade : 1, C. Collin; 2, N 
3, J. Wren. B Grade: 1, J. Rae; 2, Mrs. S 
3, N. Kidd. 

Male Portrait, A Grade _ 
Edwards; 3, W. Cremor 

Cine and Colour Division— Februar) 
Novak; 2, R. N. Winn; 3, G. Stock 
N. Keates; 2, J. Vincent; 3, R. N 

W.H.McC. 


Tac on, 
Tacon ; 


Ozolins ie 
Open, 


Landscape: \, 
Winn 
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Alpine Photography 





The Southern Alps of New South Wales 
provide one of the most fascinating fields for 
amateur photography. Over the past thirty- 
four years I have taken a wide range of 
subjects in the Alps, and people have often 
asked 


photographing the 


why I never appear to get 


same thing year after 


year. The answer is, of course, that in this 


fascinating region the seasons change from 
year to year, and the variety of subject matter 
in the Alps is, for that reason, quite in- 


exhaustible 


Ar the 


all among 


higher altitudes, in the rarified 


snow covered mountains, the 


light is more intense than in the lowlands 
On sunny days landscape photographs of 
taken 


usually flat, but, strangely 


the snow country between 11 a.m 


and 2 p.m. are 


enough, nearby subjects are inclined to be 


contrasty. This is due to the change in 


ovel 
shadow values brought about by the reflected 
light from the snow, It is therefore necessary 
to confine one’s photographic efforts to the 
parts of the day which are likely to give the 


best results 


Make an early start——much earlier than 


202 The A.P.-R. for APRIL, 1954 


tired of 


By GEORGE PETERSEN’ 


in the lowlands—preferably between 7 a.m 
and 9 a.m. when there are long and more 
pronounced shadows. For nearer objects, 
such as the trees, the sun is then directly on 
the trunks, which in many cases are delicately 
coloured. In the early morning it is in- 
variably calm. The only sound is the tinkle 
of icicles falling on to the frozen snow as 


they are released by the warmth of the sun 


I have taken many photographs very early 
in the day, for there is almost an absence of 
humidity on the ranges over 5000 feet, and 
the rarified air gives great sharpness to a 
After 11 


change in the weather, and mists or clouds 


subject. a.m. there is usually a 


rise over the ranges by mid-day 


Frequently I have started off on skis with 
my camera to catch the brilliance of the early 
morning sun, and if overnight there has been 
a heavy frost, the snow has the appearance 
of millions of glistening crystals; the tips of 
the grass and the trees are coated with a fine 


*Late Manager 
Hotel Kosciuske 


Horse sleighs bring- 

ing in the baggage to 

the hotel during a 
blizzard of 1939 





Early morning light 
5,000 feet, at 


film of ice, and icicles hang from the leaves 
and branches. 


When snow has fallen overnight everything 
is clothed in a white mantle ; even the smallest 
twigs on the snow gums. What a fairyland 
it is for the amateur photographer! Here ar« 
many beautiful studies for close-up shots 


Wherever I go I always carry my filte: 
for they can be used to advantage under 
various conditions, especially for taking 
photographs against the light, by which 
means some beautiful effects can be obtained 
Often, during the afternoon, I have found 
with the yellow and red filters some very fine 
shots can be secured of cloud formation 
Clouds always help to balance a picture and 
they are particularly fine in the snow counts 


When taking photographs of distant scene: 
under snow I try to include suitable objects is 
the foregound; even a small ridge of sno 
will help. Better still, if 1 can include som: 
definite line or object in the middle distance: 
I do so, as this will give better perspective 


For photographic purposes | would separate 


approximately 


rning 


into three distinct types of 
il there is the region between 


eet, with its heavily wooded 
unning trout streams. Snow 
ie on the ground throughout 


area; however, there are 

e country at this level, on 
f the ranges, is usually shel- 
falls it builds up fairly 
ountry in the winter is very 
pean scenery, for our trees 


led streams and in the shel- 
is ample scope for a varia- 
tography, but this country 
int lighting of the heights 
ful area is generally passed 
photographer in his haste 

country on the higher 


ind 6000 feet we have an 
we are now among the 
first these beautiful trees 
ether, and some attain to 


but as we ascend to 
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~ 


SNOW GUMS 


These beautiful trees grow on the ranges 
at altitudes from 4,500 to 6,000 feet. 
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AFTER THE ICY BLAST 


At the 6,000 feet level the snow gu 
become stunted and gnarled by the 
severity of the weather 
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SNOWMOBILES AT SMIGGINS HOLES 


Snowmobiles have now taken the place 
of the horse-drawn sleighs 
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ARE YOU ALRIGHT? 


This picture, taken in 
September during the 
vacation, shows a young 
visitor enjoying the fun 
of the winter sports. 


SNOW BABY 


The well-known ski instruc- 
tress, Mrs. Eileen McClutchy 
of the Hotel Koscuisko, is 
giving her baby a first lesson. 
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(Right) 
THE LAIR OF THE FOX 


Fox tracks in the snow show the location 
of a lair on the side of Gutherie Range. 


(Below) 
MELTING SNOW 
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6000 feet they become gradually smalle c inges above the tree line 
scattered and gnarled by the winds, and y little variation in subjects, 
stunted by the freezing conditions day for photography when 


From this level, too, we obtain 1: yuds in evidence, for these 


l 
; 


t} ture. Otherwise, there will 


beautiful vistas of the main range an 
snow slopes with their spurs running dow tractive skyline. For scenic 
tern side of the Southern 


again that early morning 
ictures of the western side, 
preferable. Photographs 


mes will have the correct 


the wooded valleys. The snow gums make 
splendid subject for inclusion in the { 
ground, especially in the early morning 
their shadows weave interesting traceri« 
the snow. 

Finally, as we attain to between 600 ive a better impression of 
7000 feet, we have reached the tops mountains, and bring out 
Main Range and have climbed above 
tree line. At 6000 feet we leave the scatters is concerned. I am con- 
few, small, stunted and twisted snow g e snow country colour film 


brilliance and grandeur. 


behind which, when covered with snow a1 ch has a definite use. 
ice from the blizzard during the wint ranges the colours are 
are good studies for the camera tints. Colour pictures 

When taking photographs on the M Ips have a delicate 
Range on a sunny day, it is advisable ldom found anywhere 


many cases, to use a yellow filter to 
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Portraiture with the Camera 





Now 


Trial le 


comes the decision to be 
the nose 
Are we going to show it and if so, 
how much? Place the main light opposite the 
centre of the frontal plane and you will find 
the side plane of the face nearest the camera 
dark. Raise or until 


the cast shadow of the nose comes midway 


first 


How are we to treat cast 


shadow ? 


quite lower the light 
between the under plane of the nose and the 
upper lip. We shall call that frontal lighting. 
A hittle 
the height of the light depends on three 
the model (the 
further away from the model the higher it 


thought will make you realise that 


things—the distance from 


will become), the length of the under plane 
of the nose (the more protruding the nose the 
lower the light will be), and thirdly the tilt 
of the head. By taking all these into consider- 
ation we determine the height of this main 
ight for Now the 
towards the rear of the model 
A few 


off-centre and you will begin to notice the 


frontal lighting move 


} 
! 
| 
; 


ight In an are 


and watch the nose shadow inches 


nearest plane of the nose darken as it goes 
into shadow. As the light is carried further 
round, the nose will cast an ugly shadow on 
the cheek 


be carried round until the nose shadow joins 


once this is seen the light should 


the shadow on the cheek. The best position 
for the join is just above the corner of the 
mouth, care being taken that the nose shadow 
does not overlap the top lip. To join these 
shadows will probably mean raising the light 
slightly. In this position a triangle of light 
the We will 


decide on this position for the main light and 


will be seen under near eye 


switch on the second light 


Che position of the second light is just as 
important 
the 


as the placing of the main light; 
fill-in 
the contrast of the lighting 


light is to 
rhis 
fill-in light should be diffused with muslin or 


main purpose of this 


determine 


tracing paper and carefully placed. The best 
height for this light is level with the model’s 
eyes. If it is higher the eye cavities do not 
receive enough light; if it is much lower it 
tends to light the under plane of the nose and 
veakens the form of the mouth 


Having determined the height of this light 
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By D. McDERMANT 
(PART I) 


we now decide on the correct position in 
relation to the main light. This is governed 
by the depth of the shadow required for the 
particular portrait and the position of the 
head. For a start, try the diffused fill-in light 
twice the distance from the subject as the 
main light, and you should get a medium- 
shadow. Experience with your own 
lights and reflectors will tell you more than I 
can in words. For most portraits this second 
light should be kept on the same side of the 
camera as the main light for two reasons; 


tone 


firstly, to ensure there is only one shadow on 
the face, and secondly, it is the best position 
for light-to-dark gradation, as can be seen 
in the diagram, Fig. 10. 


Three lights should almost invariably be 
used for portraits. So far, we have dealt with 
two lights on the model, the third light being 
for the background. The placing of this 
background light is quite simple compared 
with the placing of the main and fill-in lights. 
Its main purpose is to give life to the back- 
ground and a three-dimensional feeling to 
the picture. For a start, place the light 
facing the background and on the opposite 
side of the sitter to the main light. In this 
position you will see the lighter part of the 
background is behind the dark side of the 
head. This alternation of light and dark 
across the picture gives movement to the 
subject. A background of one tone, be it 
light or dark, usually appears quite dead. A 
study of the masters of portraiture, be they 
painters or photographers, will show very 
few flat tone backgrounds. The light on the 
background should not be too strong. It is 
far better to use the edge of the light beam 
rather than the centre. By placing the back- 
ground light on the same side as the main 
light and shining it across and behind the 
model it is easier to keep the light weak and 
control the position. Fig. 11 shows in diagram 
form the complete set-up as described above. 





Let me now run briefly through 
points covered so far. Study the faces 
you as you travel to and from work 
see and understand the planes of the 
types. This is a most interesting 
Decide by sketch or in your mind the 
tone and composition before the model ar 
(Don’t forget in this article we are dealir 
a model you have seen previously, so 
decide this beforehand.) Use the mai: 
first, feeling for the division of the front 
planes. Watch the position and shape 
nose shadow. See that the lower lip 
lighted. Be careful of bad shadows in 
cavities, and watch for the highligh 
eye itself. Switch on the diffused fill! 
Keep this light level with the mod 
but not too low. Make sure there 
secondary shadows cast by the 
depth of the shadows is governed 
distance of this fill-in light from th 

Switch on the background light. | 
edge of the light beam, and lighten thé 
ground behind the dark portion of th 
Try to achieve the play of alternati: 
and dark across the picture to give 
So far we have dealt only with th 
three-quarter view, but if the face |} 
studied and a similar sequence of 
is adhered to, all other positions can be tat 
with success. No matter how the he 


tipped or turned the lights can b 


light the planes correctly. 


‘‘What is the best camera to 


traiture?”’ is a question often asked 
| 


nobody can truthfully say what 
best, because all workers have their 
ences; I think that is all that can be 

it. Miniature negatives becom« 
handle and are almost impossible 
when that becomes necessary, while 
negatives are expensive for the ama 
personally use a twin-lens reflex, and 
quarter-plate field camera converted 
2}" by 3}” roll film. If such a thi 
made, my wish would be for a t 
reflex giving me 2}” by 3}" negatives 
lens of twice the normal focal length 
I could fill the frame with a head and sh« 
portrait. 

Having spent much time placing th 
we must just as carefully place th 
which should be well screwed 
support. The metal tubular type 
is not satisfactory for this work 























wooden tripod to which I attach a five-pound 
lead weight to stop any whip that may occur. 
Che first golden rule to observe is, never have 
the camera lower than the model’s eyes unless 
there is a good reason for it I know one sees 
many good portraits from a low-level position 
but usually the model, pose and lighting call 
the 
beginner to steer clear of such innovations. It 


for such treatment, so it is wiser for 
is far better to experiment with higher than 
eye level first, then gradually attempt a low 
level Before leaving this high 
and low treatment, why do we need to use 
them? A look at Fig. 12 will explain the 
matter. If we have a sitter with a protruding 


just for fun 


chin, by raising the camera we tend to place 


that chin further away from the negative 
than the forehead and thus it appears smaller. 
Conversely if we have a person with a long 


forehead, by lowering the camera we tend 


to place this part further away 


Ihe final part of the sitting has now arisen 

the exposure. This also becomes a personal 
matter, depending on the film, developer, 
agitation during development, enlarger used 
However, I find that a 
well-exposed, softly-developed negative that 
prints well on No. | Bromesko is ideal. My 
practice is to take a meter reading of the 
highlight part of the face, going up to within 
a few inches of it. Then I give four times the 
meter reading, develop in Microdol for % the 
recommended time, and print through a con- 


and paper preferred 


denser enlarger. The light on the background 
should not be taken into account when deter- 


mining the exposure 


The the of all the 


previous efforts of posing, lighting, exposing 


print is culmination 


and visible 
evidence of your skill. In making the print 
many fail to do justice to their previous work, 


developing. It represents the 


the main reasons for this usually being lack of 
sparkle and not enough depth in the printing. 
The human face is not white. It is far from it 


But we consistently see pasty faces in por- 
traiture instead of a good tone. An experiment, 
as follows, will soon convince you of that fact 
Make a print of a portrait to a tonal value 
you think is correct; then on the same grade 
of paper make prints with an additional one 
quarter, one half and twice as much exposure 
again. Develop them all for the same time, and 
when they are dry, place them in a good light 
for inspection. Unless your original print 1s 


quite dark you will find that the prints given 
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one-half ex- 
posure time will look much better. By printing 
deep in tone, all the subtle changes in the flesh 
that impart character are more discernible. 


the additional one-quarter or 


Sparkle in a portrait means correct ren- 
dering of all these soft highlights on the flesh 
of cheeks and lips, and the harder highlights 
on the bridge of the nose and chin; also the 
correct position of the pinpoint highlight in 
the eye. These give life to a face, for to be 
really enjoyed a good portrait must live. 

Much can be done in the printing process to 
improve on the result obtained in the negative. 
The more common aids you should already 
know. Use test strips; develop for the full 
time at the temperature of the developer, 
plus a margin. Many negatives necessitate 
dodging while printing. We discussed pre- 
viously the fact that by lowering or raising 
the camera we can compensate for the large 
forehead or protruding chin. We can also do 
this in enlarging by tilting the masking board. 
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Fig. 


Fig. 13A shows that by raising one edge of 
the paper we bring it closer to the negative, 
which results in a slightly smaller image on 
that portion of the paper. It is also possible 
by manipulating the paper to shorten a long 
face or lengthen a very round one. In ‘B’, 
Fig. 13, the paper is curved, with the centre 
of the paper resting on the masking board and 
the two edges turned upwards. This, as can be 
seen from the diagram, tends to shorten a 
face because the chin is closer to the negative. 
Conversely, in ‘C’, the paper is curved the 


other way with the edges on the masking 


board—this tends to lengthen a chubby 


face with more graceful results. With these 
methods the main point is to focus approxi- 
mately on the centre plane and stop-down to 


keep all the picture area sharp. Finally, 





Fig 
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sepia or warm-black prints are more suitable 
for portraits than the cold tone of untreated 
bromide paper 


not be 
complete without a mention of posing. Un- 
like lighting, posing cannot be brought down 
to basic elements to be studied and argued 


An article on portraiture would 


about over a cup of tea at the club meetings 
It is too personal a matter for that. Some 


people are born with the instinct for posing 


and know when everything is just right for 
the exposure. Most of us, however, have to 
learn the hard way by trial and error, and 
there are many errors to fall into because so 


much is related to posing, the positioning of 


the camera and the lighting; and, of course, 
the model’s features play a big part. The 
same pose can look good from one angle and 
bad from another. 

Leonardo Da Vinci made it an axiom that 
in a portrait the eyes, head and neck should 
all be turned in different directions to give 
movement to a portrait. This is certainly a 
fact and is a useful one to remember when 
taking portraits of young ladies; but for some 
portraits, especially of men, a more direct 
pose is preferable. Perhaps the most useful 
pose is as follows: Sit the model in a three- 
quarter position, hands in lap, then ask her to 
lean slightly and turn the head 
the With this pose it is 
possible to get many variations. Firstly, you 
have at least three different lightings. Raise 
the camera and you have a different view- 


forward 


towards camera 


point. Now, by moving around this pose you 
can obtain many more positions, most of them 
quite pleasing. Of course, in practice one 
asks the model to move. This saves the pose 
going stale, for few 


enough room to move about in 


from operators have 


In conclusion, let us look at the five final 
prints. In Fig. 14 there is a girl posed in a 
similar manner to the three-quarter position 
described, excepting that I asked her to turn 
her head around as far as she could. This, 
with a slightly high camera position, and a 
lower than usual light, plus the downcast eyes 
gave me the effect | wanted. Note the absence 
of nose shadow. The blonde girl in Fig. 15 
was photographed with a frontal light. Note 
the small nose shadow and the darker upper 
lip, also the highlight on the lower lip. In 
this pose the girl was asked to sit facing the 
camera, then to turn her head and drop her 
chin slightly. In the finished print I turned 
the masking board to give the diagonal pose. 
Figs. 16 and 17 show two portraits of a grand 
old man who lives near by my home. He 
talks of Western Queensland and the Northern 
Territory as familiarly as I would of Brisbane. 
In the first portrait | was mainly concerned 
with the profile, and for this I had the main 
light slightly behind the sitter, as can be seen 
by the shadow side of the nose. The light on 
the background was placed very carefully to 
lighten the spot just behind the dark portion 
of the neck. The second print of the old man 
is the normal three-quarter view which in- 
cludes the hands and part of the rifle to give 
atmosphere. Trouble was experienced with 
the deep-set eyes, but by holding the main 
light lower than usual I was able to keep them 
alive. The main point to observe here is the 
light behind the dark part of the figure. 


This is a complex subject, one which it is 
impossible to cover in a short article; but the 
should be 
sufficient to start some of you off on the road 
towards a more serious study of this fascinating 
art of portraiture with the camera 


elements, as presented here, 
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J. K. JACKSON Evening Practice 


A SPEED ano ACTION 
PORTFOLIO 





x. c. kiRK = Lunch-Hour Rush 
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rR. RITTER Standing Room Only 
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D. tL. FOSTER Relay 
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3. COOK Rehearsa 


P.D. wittis Broad Jump 
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N. OzOLINS “Here You Are!”’ 
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R. K. BROWN noke Ring 
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R. J. PUGSLEY 
““Whizz!"’ 


B. GREED 


Departure 





Cc. TANRE 


Breathing Central 
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G. H. MANSELL 
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ERNST HAAB 
ALFRED TRITSCHLER 


SEPP KELLER TON! SCHNEIDERS 
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ELLEN FINK TON! SCHNEIDERS 


Romance 
of the 
Railroads 


ed from a recent issue of 
hoto-Magazin (Munich) 


KOVACS KAROLY 
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E. R. CORNISH Steam Traction 
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Photo-progress in 1953 





Stereoscopic Photography—continued 

The entire industry immediately 
an urgent development of new processes 
wide-screen projection considered a nec« 
The Paramount Studios announced ‘‘P 
vision”’ which is a system that permit 
screen projection of regular films and 
making of pictures for wide-screen 
wide-angle camera lens having an an 
view of 74 degrees. Then Warner Brot 
announced their Warner Super Scope pr 
and plans to make forty-four feature ler 
films. It was stated to be a new camera 


projection process developed by Zeiss-Opt 


and to be in step with the trend toward lat 
theatre screens. The major concern of 
motion-picture industry is the final 

of the public between 3-D and wide-s 
processes. It appears quite definite 
wide screen is a necessity although it 
probably be sometime before a standard 
screen aspect ratio can be established 


existing theatres. There is no general agre: 


ment that stereophonic sound is essentia! 


the creation of a suitable illusion with la 
screen presentation. 


Other systems have been devised duri 


the year but little is known of the det 
the present time 

Several new cine and still stereo car 
appeared on the American market du 
the year. 

The mounting of stereo slides was dis« 
in an article “Stereo ‘Today by 
McIntyre with respect to adjustment: 
in projection (Photography, 32: 84, M 
1953). Indications are that the photogra 
industry is solving the problem according 
proposed ASA standard of 2.450 


spacing between transparencies 


Colour Photography 


In the professional motion-picture fi 


more feature pictures in colour were produ 


*Reprinted from American Annua 
Encyclopedia Americana The original 
densed by the omission « rta 
related to specialised equiprnent 
paragraphs may be inspected at the 

tYechnical Staff Assistant, K ak 
Rochester, New York 





ORGE T. EATONT 


(PART ID 


e use of the negative-positive 
was evident. It is almost 
eneral acceptance of either 
d wide-screen systems will 
the number of pictures in 
opinion of some authorities, 


he depth sensation. 


ke all previous records with 

produced during the year 
tes and 28 in England. The 
sitive colour processes for 
roduction in Europe also 
ve-positive material was used 
e in England for original 


significance were the 
made of the Coronation 
h parti ularly “A Queen is 
Arthur Rank using the 
sand “Elizabeth Is Queen” 
Warnercolor. The quality 
renerally considered to be 
lly when it was realised 
extra light in Westminster 
) footcandles and that it 
hout the procession, Over 
re made of eat h film for 
Incidentally, more 

in Canada and the 

the BBC television broad- 
ume day. The picture and 
led simultaneously on the 
cessed at an airport, 


levised 


iT aphi at hieve- 
orld’s biggest flash 
Room” of the 
Kodachrome and 
lour pictures made 
the top of Mount 
’ Sylvania flash 


ided about 148 


to phe ytograph 


The A.P.-R. for APRIL, 1954 227 





an area of 55 million square feet that was a 
third of a mile long (Modern Photography, 
17: 52-3, 112-13, January 1953). The historic 
colour photos of the ascent to the top of Mount 
Everest Edmund Hillary’s 
famous picture of the Sherpa guide, Tensing 


climaxed by Si 


Norkay, holding his ice axe triumphantly 


aloft at the summit provided one of the finest 


exhibitions of colour photography yet pres- 


ented in this country. Enlargements 18 feet 
high (about 190 times the original) were made 
Kodak Colorama at 
Grand Central Station, New York from 35mm. 


for exhibition in the 


Kodachrome transparencies. Worthy of men- 
tion also are the reproductions in the October 
1953 National Geographic Magazine of 37 very 
excellent colour pictures made under water 
by J. Y. Cousteau who also had used special 
lighting equipment for 16mm. colour motion 
pictures under water 
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M-45 Tracking Mount—facilitates following 
with a camera the course of a moving object 
such as a rocket or guided missle. 


Official Photograph, U.S. Navy 


Military and Aerial Photography 


One of the most ambitious aerial surveys 
ever undertaken in peacetime was that made 
of the 1,216,000 square miles of Africa under 
the British flag; two million photos were made 
by 300 personnel in a six-year period. 

The Kodak Research Laboratories have 
developed a new system that processes and 
prints 200 feet of film in 15 minutes compared 
to several hours by standard methods. The 
Kodak Company announced an improved 
infra-red aerographic film having twice the 
speed of the former product, making it com- 
parable on an exposure basis to Kodak 
Kodak Super-XX Aerographic Film. 

It is said that the use of colour films is 
limited for interpretation purposes because 
there is no simple direct relationship between 
the spectrophotometric characteristics of the 
object and the dyes forming the image 





Two methods have been described for 
ducing three-dimensiona! prints from 


film exposed to reproduc e the two « omponen 


of a stereoscopic pair. Both the transparen 
and the prints are useful in photogramm« 
During the Nevada atomic bomb tests 
March, pictures were obtained with an 
matic camera, sheathed in steel and mount 


on a tower to show the effect of the blast on 


house 3,500 feet from Ground Zero. In 
seconds the house was reduced to 
radio-activated kindling 


The Photographic Process 


A method for the determination of ph 
graphic film exposure was described 
neutron activation of the fixed image 
to measure densities beyond the range 
commercial densitometers 

The kinetics of the development of 
photographic emulsions were discussed 
n-methyl-p-animophenol was used as 
developing agent (PSA Journal, Section 
PA and T, 19B: 109-112, August 1953 
properties of combinations of aminophe 
and hydroquinone developing agents 
described (/bid., 19B: 131-136, August 
The influence of quaternary salts on pl 
graphic development and their effectiven: 
chromatographic developers was investiga 
(Ibid., 19B: 36-39, February 1953). The 


fluence of oxygen and moisture on the Hersch 
Effect was considerable. There was a marks 


increase in the effect at relative humidi 
from 0 to 20° R.H. with all emulsions 
the exposures were made in nitrogen 
with emulsions free of de-sensitizer when 
exposures are made in oxygen (/bid 
66-69, May 1953). 

Che development of motion-picture p 
films in metallic ion developer solution 
described at a New York Conventior 
solution containing vanadous bromide 
is converted to vanadic bromide reduc: 
exposed silver halide in approximate] 
seconds at 60°F. to produce speed and 
comparable to that obtained in conventi 
development for 30 minutes in Kodak D 
developer. The development activity of 
solution can be regenerated electrolyti: 


Documentary and Industrial Photography 


New contact printing methods introdu 
for making photo-copies are based on 
chemical transfer process in which the 


eretore undeveloped, silver 
the receiving sheet having 


iitiate development of the 


ial producing a_ positive 


ing camera was described 
xences of banking and busi- 
and by means of which 
iting to an account may be 
cessively to provide a single 

ipparatus takes a roll of 
terial, has a variable-size 
r copying different sizes of 
quipped with lights in the 
making the exposure (Brit. 


0, March 6, 1953). 


process for making photo- 
ced in England. It consists 
er for Kodak Autopositive 
exposure, 15 processed on 

yy stabilization processing. 
ted Vultee Aircraft Cor- 
i riant-sized camera 

ot copy board that 

by 4 feet used to 

charts, blueprints 

(Science, 118: 209, 


n speeders a photo-traffic 

| t a police car and lined 
t across the road. When a 
takes two pictures 


field the Auto Camera 


r the rapid production 


ind scientific work. 
Microfilmer copies 
nches at a reduction 
ns system lays each 
ide by side on the 
can be pro- 

unit. It was also 
can be micro- 
taples on the 

+t Microfilm 


juipmen processes, and 
mpl eda iast year more 
er in industry, partially 
reasing recognition of the 

industrial management 


phic typesetting machine 
Graphic Arts Research 


The A.P.-R, for APRIL, 1964 229 








* 
+. 
° 
oa 
* 
- 
4 
* 
. 
* 
. 
7 
- 
4 
* 
* 
* 
4 
4 
4 
- 
4 
a 
4 
4 
4 
* 
4 
2 
2 
“ 
a 
4 


Foundation completely eliminates the use of 
movable type in printing and replaces it with 
The Warnecke High Speed 


Colour Process for faster and cheaper produc- 


photography 


tion of colour plates was outlined (Nat. Press 
Photographer, 8: 16, No. 3, 1953) 
latest electronic colour correction scanner can 


lime Inc.'s 


scan an 8 by 10-inch colour transparency in 
65 seconds at 500 lines per inch. Kodak Photo 
Resist is a new, plastic, high-speed sensitised 
coating for metal plates used in photoen- 
graving and photolithography. Kodak Auto- 
Ortho Film Built-In’ 


half-tone screen and permits the production of 


screen contains a 
half-tones without an auxiliary contact screen 
in the camera 


Screntif u Phetography 


that slow flux for 


purposes of health monitoring, investigations 


It is claimed neutron 


of spontaneous fission processes, or the evalu- 


ation of the cosmic radiation neutron back- 


ground can be estimated using special 
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Photo-Flucrography divlogs € 


negatives of 7TOmm., 35mm., and 
X rays. 


J. S. Watson, Jr., and 8S. A. Weinberg, 
University of Rochester 


lithiurn borate-loaded emulsions. Stereoscopic 
cameras have been used to examine large 
angle scattering phenomena within the Wilson 
Cloud Chamber especially for high-energy 
electrons and positrons. 

The new Kodak Spectroscopic Plates and 
Films of Class Z 
designed for studies on the ultimate helium 


infra-red) sensitisation were 


emission line at 10, 829A, in examining the 
nature of the physical universe, and of ther- 
monuclear reactions involving helium 


Study of the density and grain of electron 
microscope negatives over a practical range 
of exposure and development times for Kodak 
Slide Medium that 
these image characteristics do not correlate 


Lantern Plates showed 
with expected results from light photography 
Jour. App. Physics, 24: 111-113, January 
1953 
High-speed motion-picture photography has 
become one of the most valuable tools in in- 
dustrial and scientific research. It can be used 





to measure mechanical or electrical eff 
or both at the same time and in many apy 
tions has demonstrated a savings in manp 
as well as in materials, devices and 
Photography is being used for the deter 
ation of velocities, accelerations and d 
of movement in high-speed phenome: 
well as in growing plant and animal 


At moderately high speeds of 
frames per second, wide-angle lense: 
been very useful because of the field « 
and the depth-of-field recorded. Hi 
“‘smear’’ cameras with 90 degree swee] 
been used to determine the limitin 
ditions for jet formation at speeds on fil 
high as 3.20 mm. per microsecond. Exy 
reactions have been studied at exposurs 
approaching 10 * seconds with a streak 
short-duration exposure. Other high 
studies were made in mechanics resea! 
the production of fountain pens, of th 
bustion process in gasoline engines, and 
welding arc. 


Several new specialised high-speed « 
described were : a high-speed rotating 
frame camera operated up to 3) 
frames per second ; an isotransport came! 
100,000 frames per second based on rv 
drum principle; a high-speed interferom« 
16mm. camera operated from 10 t 
per second; a special camera for pl 
graphing airborne particles as small as 
inch and a rapid-sequence camera 
70mm. film that takes 50 2}” by 2} 
per second 

Many high-speed photographic techni 
and equipment were developed for 
rocket research and guided missile 
grammes. The theory and histor bel 
various data-gathering methods ma 
basis for discussions of new and future deve 
ments in the field of measurement 
graphy. Practically all instrument 
rocket now employ some form of photog 
technique. The M-45 Tracking ¢ 
Mount facilitates following the c 
moving object such as a rocket 


pp 


missile with a camera 


The equipment and techniques of s 
underwater photographers in the world 
described for making motion picture 
colour with emphasis on the lighting pr 
involved (La Tech. Cinemat.. 24: 95-9 


No. 131, April 1953). It is also understood ti 


nera was designed by the 
to make stereoscopic pic- 


inde1 the sca 


radiography and X-rays, the 
Kochester continued its 
X-ray motion pictures with 
ent of a_ cinefluorographic 
ction printer for 70mm. film 
intly a technique for making 
ra movies Stereo X-ray 
e been taken of a beating 
ite of 60 individual stereo 
d without a motion-picture 

ure photographs of crystals 

using the monochromatic 
in ay flash-tube at an 


»>b 10°’ seconds 


raphy of the fundus of the 
ith exposures of 1/10,000 
rome Film, Daylight Type 
ed flash source is adapted to 
enson retinal camera. The 
systen is used in a new 
iking fluoroscopic pictures 
ly 1/6 the normal X-radia- 
\ 3-D medical film in colour 
is made at Lahey 
Worchester Film 
of a series made at 

Houston, Texas. 


eee ee © © fe * © © © © 222eoeoeoe 


BE CALLED FOR” 


ffice we have many A.P.-R. Contest 
1 Whe 


is not possible for com- 
icked up, would they please 

the cost of posting. Those in- 

A. Abrahams, R. Armitage, W. C. 
jennmett (5), Mrs. E. Bird, R. A, 
Charles, Mrs. M. Desgranges, 
glas, K. A. Fox, H. Grenenger (3), 
ey, H. P. James, R. M. Kefford (3), 
M. Lancaster (3), N. K. Leeder (2), 
H. Lofts, D. Mainwaring (5), 

P. McKenzie (2), K. J. Mieren- 
(3), L. Naughton, F. R. Newman, 
sell, H. A. Russell, G. Scheding, 
A. Stow (2), C. Tanre (2), H. M. 
Wilson, M. J. Wright (3), N. 


_ = eee ee eee 





The A.P.-R. for APRIL, 1954 231 





Taking pictures of pets is very much like 
photographing children. The two subjects 
have many similarities. Both make the type 
of picture that brings a warm smile from the 
viewer—and both are likely to be adverse to 
assuming and holding a pose for any length 
of time 

It is an idea in either case to give them 
something on which to focus their attention. 
It helps keep them still. But, of course, it 
makes for better pictures when you can catch 
them off-guard and get your picture before 
they are aware of the camera. Granted, the 
pet won't recognize a camera when he sees 
it, but he will sense that there is something 
going on to which he himself is important. 
We are accustomed to trying to bring out a 
child’s personality in a picture—but it can 
also be done with pets. 
one knows who has ever owned 
pets, individual charac- 
teristics, And they are all subject to moods 


As any 


each has its own 
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Telling 


the new 
picture- 
maker 


(No. 4) 


Pet Pictures 


and capable of a wide variety of expressions. 
If you photograph them well, your snapshots 
will tell as much about the pet as they do 
about the people who are your subjects. 

Another picture-making rule that applies to 
animals as well as people is to move in close— 
close enough to make the figure important in 
the picture. Since the average pet is.on the 
small size, comparatively speaking, it is easy 
to lose him against a background of trees or 
shrubbery. If you cannot get close enough 
without the risk of ruining the pose, operate 
from a distance and later trim off the excess 
space and have the actual pet picture en- 
larged 

The picture illustrated is a good example 
of what everyone expects a healthy kitten to 
look like. The picture-taker caught him in a 
position of having achieved a small triumph 
in the matter of tree climbing and looking 
over his world in wide-eyed fashion. 





Pictures at Night 


You know when the sun goes dow 
picture-takers either put away their camer 
or get out their flash equipment to take pi 
tures indoors. Somehow the possibilities « 
doors at night never occur to them. Actual! 
it is a good time to experiment with taki 
interesting, unusual and beautiful ph 
graphs. 

One of the things necessary for taking 
pictures is to have some means of rock-stea 
support for your camera, since they will 
time exposures, While there is usually no f 
of subject movement, there is alwa 
possibility of camera movement. A tripod 
the best way of insuring yourself against 
a happening. 

Practically all cameras are able t 
either time or brief time exposures. So, act 
ally,taking these pictures presents no proble: 

If you have ever seen the silhouette of 
brightly-lighted city against the night sk 
you must have been struck by the thought 
what a fine picture it would make. The brig! 
reflection of light on water, a house gleamir 
a welcome through its windows, the harb« 


idge, are all wonderful night- 
your camera 
ather you can take very in- 
f the lightning. There’s not 
out composition with such 
lightning itself provides the 
ngth of exposure will depend 
desire a shot of one flash of 
hether you wish to record 
r the other to make one pic- 
the latter you will end up with 
ittern of an intricate maze of 


ning, exposures can be made 


W 


» do is place the camera on a 
vith the lens pointed in the 
lightning, and set it for a time 
needn’t worry about the lens 
e the vividness of the lightning 


cture at any setting. 


of course, take such pictures 
ng, although it will serve as a 
id against which buildings and 
out as in a silhouette. 


es such as these will impress 


greatly. Although simple to 


very effective and dramatic. 
ee for yourself how much fun 
you can get out of using your 
rs after dark. 
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Improving the 


Print 





Quite often we read in the Review of Contest 
Entries remarks respecting plain white skies 
and scattered spotty highlights, both of which 
detract from the unity and harmony that are 
essential to any good picture. These are serious 
defects, and something should be done about 
them 

Let us take first the problem of the plain 
should be 
represented by a tone of grey in a print. But 


white sky. A cloudless blue sky 
all photographic emulsions, even the modern 
panchromatic materials, are far more sensitive 
to blue than any other colour in the spectrum ; 
therefore, when we take a photograph of a 
scene with a cloudless sky, the blue is often 
over-exposed and the negative has so much 
density that the sky prints as bare white. 

Now 
use a yellow filter over the lens. I prefer a 


the best way to overcome this is to 
two-times filter which will double the normal 
With 


normal 


this filter, for 
1/50th at //8 
you would need to give | /25th at //8, or 1/50th 


exposure, 
you! exposure was 
at {/5.6. In either case you have doubled the 
exposure. The yellow filter cuts down the effect 
of the blue on the film and thus all colours 
receive a reasonably correct exposure. This 
procedure will also reproduce any clouds that 
may have been in the sky when you made the 


exposure. But even when using a filter one 
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instance, if 


By F. LEWIS 


sometimes gets (bald) skies in the negative 
to in- 


crease the exposure to secure shadow detail 


because it may have been necessary 
in the foreground. What are we going to do 
about this? 

Well, let us leave this problem for a moment 
and consider those spotty, distracting high- 
lights which spoil so many of our pictures. 
These may be dealt with in one of two ways. 
First, we may take action to alter the negative 
by rubbing down these dense patches by 
means of a plug of cotton wool on the end of a 
pointed stick, slightly moistened with methy- 
lated spirits. But I find it is usually rather 
difficult to confine the action to the right spot 
and if some of the shadow detail is rubbed 
away your negative may be spoilt. It is better, 
therefore, both as regards the white skies and 
the spotty highlights, to work on the print 
itself. You will need the following materials 
which cost only a few shillings but will last 
for years and will enable you to make great 
improvements in all those pictures which 
were marred by the defects we have been 
discussing 


Obtain from an artists’ supply shop the 


In this example, darkening the 

sky and foreground areas has 

helped to isolate the main 
subject matter. 





The upper part of the tree trunk 
on the left merges with the 
white sky. The right-hand ver- 
sion shows greatly improved 
perspective. 


following: A small bottle of black stump those spotty highlights that 
ing powder ; a couple of ounces of the finest . rhaps a little of the “No, 8”’ 
pumice powder; a paper stump about half ( 


for these. Take one of the 
an inch in diameter, and a couple of smaller 


and tone them down. If 
stumps about a quarter of an inch diameter s required use the “‘No, 20” 
You will also need three small bottles. Label! 
one of these “No. 4’’, another “‘No. 8’, and 
the third “No. 20°’. Now, on a piece of clea 
newspaper measure out one part of the blach 
powder and four parts of the pumice; mix 
them well together and, if you can get hold 
of some fine bolting-silk or coarse musli: 

sieve the powder to get rid of any grit but don’t let any of your 
particles. Then put this into the “No. 4 e you using your best white 
bottle. Next take one part of the black powde: en toning the sky don’t be 
and eight of pumice and repeat the procedur smoothly and softly on the 
putting this into “No. 8’’ bottle. Now take | get a nice even texture. 
one part of powder to 20 parts of pumice and t suitable for glossy papers. 
after mixing and sieving, put this in the mesko Grade P. This has a 
“No. 20” bottle. You now have three bottl 
of material of varying degrees of greyn 


idicious use of these three it 
mprovements can be made. 
move any of the effect take 
nted at one end. This will 
n up things. After you have 
b to your satisfaction, a 
ith a soft cloth will remove 


kes the powder treatment 


Take an old print to practise on. We yecome expert at applying 
assume that you desire to darken a whit . the 
sky. Put a small quantity of “No. 4”, enou 
to cover a threepence, on a piece of 
newspaper. Take the large stump and 
the material well into the pointed end er 
he mat rial : in — = but be sure the lighting on 
your print upside down and start gently wo ae ; 

} he same direction as in the 
ing the stump over the paper at the skylin 

: ‘ If you find your clouds are 
keeping the tone as even as possible. Remen th th 

F , } ignt 1 . l 

ber that the tone of a blue sky is always lightes i rub Over Wi Ue 
near the skyline but it becomes darker as you ll often improve matters. 
reach the zenith. Keep practising until you pastime trying the effect 
have a nice even tone. It does not matter if louds to suit the mood of 
the powder gets on to other parts of the pir et to work and practise, 
ture, over tree trunks, etc., that can easil ur efforts 
be remedied later on 


sky you may care to 
wking-in clouds. You must 
one, then, with a clean 
ber, try putting in some 
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illage Repertory 





Lhe establishment in most country centres in New 
South Wales of dramatic groups under the auspices of 
adult colleges given the enthusiastic 
amateur photographer a means of putting his hobby to 
further practical use 


a body 


evening has 
The dramatic group is generally 
of people who take their work seriously, and 

willing a considerable amount of 
time and effort in the production of plays and stage 


who are to devote 


presentations 


have an active dramatic club that 
is to be reckoned with in the field. Members 


are proud of their ability and continually aim at a 


In our village we 
aesthetic 


higher peak of quality each time a show goes on. A 
couple ol years ago someone had an inspiration He 
aid, “Let's have a scrap-book! You know, a big book 
where you stick the programmes and pictures of the 
acts The applause was tremendous, and the idea was 


adopted instantly. In the manner of the artistic tem- 


details as to how, and so on, were not men- 
tioned IT he 


that 


perament 


chap with the camera would attend to 


a challenge of this 
In these small towns where you are 


It really does you good to have 
kind issued to you 
about the only one possessing a decent camera, and 
vhere things take an intensely personal aspect, you 
cannot very well avoid accepting it 


First of all, you have to know your tools inside out, 
and particularly what they won’t do. What could be 
more embarrassing than turning out a failure, when the 
reasons are quite obvious to you, but sound like hollow 
your friends? Secondly, you have to dis- 
regard what you know folk are thinking about you as 
you operate difficult situations 
Later they accept your eccentricities, 
particularly when you have a picture or two to show 
Thirdly, loud in your requests 
You will find there are at least three points of view 


excuses to 


a camera in openly 
come to 
must be 


your voice 


the producer’s, the electrician’s, and yours 


At the beginning, I had a maximum aperture capa- 
eity ot f +.5. With the stage as it was lighted in the 
days, this called for work out 
lighting procedure. The solution was a couple of No, 2 
photofloods in reflectors mounted on a stepladder, 
This was found technically 
requiring an exposure of 1/50 sec. at 
f/4.5. But you cannot have the photofloods burning all 
the time, 


early imagination to 


together with the camera 
satislactory, 


and that means swit hing on and off, to the 
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By MERTON POTTER 


distraction of the company. You are quite often caught 
with the lights off at a most fetching moment 

A rehearsal lacks the sparkle and gusto of the real 
thing—make-up and decor are frequently only approxi- 
mate, and you find that the activity goes beyond bed- 
time, One great difficulty here was that a principal 
who, on account of his position, regarded as super- 
fluous his dressing-up at the final run-through. As he 
usually played the most picturesque part in the show, 
this state of affairs was awkward. 


With the method just described, all the illumination 
comes from the camera position, and the lighting does 
not include any special effects that might be con- 
sidered essential to the mood of the stage action. This 
is also the main objection to the use of electronic flash, 
although that might appear the obvious way out. The 
most valuable records will be those that include the 
electrician’s contribution 


Maybe it was pure luck that placed in my hands a 
Retina with {/2, and automatic wind, but it certainly 
put us in front—right in front, in the best seat in the 
hall, where I can sit in comfort on opening night and 
shoot 1/25 sec. at {/2 whenever the stage play calls for 
it. Although this camera is first-class for critical 
records, and {/2 is very handy, in the light of experience 
gained this large aperture is not entirely necessary. 
If the electrician is amenable, you can get away with 
{/3.5. Most 35mm. cameras are of this aperture. At 
{/2 the lack of depth of field is noticeable. 

You must develop your films for brilliance, and as 
the lighting is usually shadowless, apart from the spot- 
light, you can do this with little fear of overdoing the 
contrast. My own Super-XX goes into D-76 for 
20 minutes at 70°F., to yield negatives that print on 
Grade 2 bromide. Prints of 8” by 10” show little or no 
grain. Our scrap-book takes a post-card from each 
shot 


As your position is quite honorary, as is the elec- 
trician’s, you refrain from direct trespass in each 
other’s domain, although you certainly mention what 
you want, On the last occasion the technician had a 
board like a card-table covered with switches, a stage 
light to a switch, and a dimmer across the lot. He also 

had a ‘spot’ endowed with many colours both 
in and out of the spectrum. Talk about artistry! 
Pinks and pale greens look fine, but they don’t 
help for photographs. You need white light, 
and all of it. The exposure meter may give only 
vague direction when pointed at the stage set 
even with full illumination. However, it is not 
difficult to get acceptable pictures by selecting 
the right moment, and then controlling the 
processing to give the from the ex- 
posure, Super-XX is an admirable film for the 
purpose 


utmost 


The aim. is to give the dramatic club a set of 
pictures representative of their work. They pro- 
vide the pictorial set-up, and you provide the 
practical technique 


Altercation in a burlesque on Romeo and Juliet. 
Stage lighting with «pot. 





an Admunustrative Commis- 

oles jrom ng of four or five outstanding 

er questions regarding 

udg zy and artistic matters 

ations. The president of the 

a ~ yurigeand, is one of these, 

| e agazines there is a bureau at Paris, to 
’ } NESCO. The UNESCO 

\ s th international 

und consults it on 





WHAT IS F.LA.P. ? Dr. G. Thomas from 


I am sure you would like to know som , M.P.S. Viewfinder” for 
about the F.I.A.P., the great internatio 
tion of photographic art. The founder and p 
of the F.L.A.P. is Dr. M. van de Wyer, of 
great both as a pictorialist and as an organise: 
medical man and has been doing photograp! 


1914. At one time he was the fourth most prolif BLACI [Ss FROM COLOUR 


hibitor in the world. ... He is the president 
Antwerp Club of Photographers, the best cl 
Belgium. All the clubs of Belgium have federat« 
one Federation, which has now a total memb« 
of 10,000. There is one international section of e colour slide photographers 
Antwerp Club called CREPSA (Cercle Royal d’! ake that shot in black-and- 
Photographiques et Scientifiq d’Anvers). Dr. Wy: it those prize slides of yours, 
the Hon. President of CREPSA, which has, a whites of the 2 x 2’s that won 
members, outstanding photographers fron lu colour slides shows? 
country. \ e to set up for both 
Six years ago Dr. Wyer thought of forming a w eter — we don’t realise 
federation of photography and he informed the m: oloured scene will make a 
ers of CRESPA of his desire. There was : . » solution I have 
response, as everybody felt the necessity for suc tagger ie producing good 
organisation not only for the progress of photo , ides 
art, but also for a sort of international! friet at t Pennsylvania State 
through photography ) i to make black-and- 
A constitution was worked out and F.1.A.P. (1 - colour slides. Most of 
tion Internationale de l’Art Photographique slides in lectures and 
founded. It is claimed to be very democratic and ¢ ut the State In addition, 
member country has one vote. So far, 31 co . at the College in the form 
have joined and there are about 800,000 men ts ng with all phases 
As it is a Federation of all the federations of the —_ : : “ Needless to 
only the federation of any particular country le in these publi- 
it—not individual clubs pictures available 
So we are faced 
1 black-and-white 


There are four main activities at present 

1) The first one is to hold a congress every 
in different countries, thereby cementing a b« ne 
international friendship—a sort of cultural frie —s < oo peneemy of using 
through photographic art. Next year such a cons pment eloper, projecting 
is to be held in Barcelona and the visitors w t of film loaded _ a 
guests of the Spanish Government. All questior ou re good but we had 

bis oblems is to reduce 

cerning photography are discussed here and . a abl 
country puts its own point of view; if any , pg as oo 
unable to send its representative, due to fina mm : le paper. “ 
difficulties, it can appoint a correspondent ‘ : ng the ore aol 
to represent that particular country and part : - ” we — t tell 
in the congress on its behalf : the film was com- 

(2) Another important activity is to hol 
national salon at the place and time of tl r rical Ortho sheet 
Each country, which has joined th k ( ay of Dektol 
its own selection of 12 to 15 best print f eve the film under a 
ticular country and sends them to the cong: c hold, it was an 
these are hung in the Salon, which i composit of have been 
all national representations. After the « t our black-and- 
over, this show is sent to all the counts , of the colour 
asked for it and reserved it beforehand, After black-and-white 
Biennial is published, consisting of a sel« ethod. There are 
best pictures from this Salon | ! ut most of them 

(3) The third activity is the orga: 
national Portfolios. Different countries send | i iwberries, we have 
of national selection to the F.1.A.P , ind yellow straw. 
all over the world. If a country ena D> © re erries should print 
in return it gets four others to be ‘ the cllow straw 
country I atic values 
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appear correct in the print and I doubt very much if 
one could tell the 8 x 10 glossy from an original 
black-and-white. 


Perhaps the explanation for this strange behaviour 
of a colour-blind film is the fact that most colours in 
our slides are not pure colours and where there is 
fairly good contrast in adjoining areas, regardless of 
colour the commercial film will record these differences. 


In making a negative use the largest size sheet film 
that your enlarger will accommodate. The larger the 
negative, the easier will be your job when it comes to 
spotting out those minute dust specks that adhere 
to the colour slide. Or perhaps you are going to 
remove some unsightly telephone wires or a dead 
branch, in which case, the larger the film 
your retouching will be 


the easier 
| have made many black- 
slides where I did 
retouching of any kind, so don’t 
let the mention of it give you the impression that a 
lot of The main 
thing is to get all the dust off the original, then you 
won't | to retouch. In addition, the larger the 
film size, the more control you will have in the use 
of dye solution to lighten those shadow areas. The 
possibilities are unlimited if you use 4 x 5 film or 
larger. Shadow areas that tend to print too dark will 
become transparent with the addition of the dye 
Wires, scratches, dust specks, etc., can be opaqued or 
spotted on the negative and further spotting can be 
done on the print with the greatest of ease 


and-whites from 2 x 2 colour 


no spotting or 


work on the negative is necessary 


The procedure for making black-and-white 
from a colour slide is as follows 


prints 


1) If the colour slide is bound in glass and free 
from dust inside, use it that way. It is not necessary to 
remove the film from the mount. Dust the slide care- 
fully on both sides with a camel hair brush and blow 
off the remaining dust with a syringe—not with your 
breath, as you are likely to blow moisture on the film. 


2) Place the slide in the enlarger, emulsion side 
up. With an enlarger using the slip-in type of negative 
carrier, tape the slide to one half or put the slide in 
the glass sandwich 


(3) ‘Take an empty sheet film holder, the size you 
intend to use, and slide a sheet of white paper in the 
holder in place of the film. This will be your focussing 
target. You will need at least two holders, one to serve 
only for focussing 


4) Place this holder on your enlarging easel and 
slide it into the upper-left corner squarely. Move the 
easel to position the slide image on the focusing 
target. In this way, when you substitute the holder 
with the film, the image of the colour slide will fall 


in exactly the same place 


5) Focus the slide on the white 


paper. It isn’t 
ecessary to fill the entire area of the film. I prefer 
to leave a border so that I have a check on the light 
leakage from the enlarger. If the film is clear on the 
extreme slides under the grooves of 
the holder, but is greyed between this area and the 
picture image, getting light leakage 
from the enlarger and will have to take steps to correct 
it 


edges where it 


then you are 


6) For your first exposure, try stopping the enlarger 
lens down to //22 and give an exposure of 3 seconds 
for Kodak Commercial Ortho film. 


(7) Develop the film 2 minutes in Dektol diluted 
2:1 at 70°F. If the developer has been ripened by 
previous use, so much the better. You will get a less 
contrasty negative. I use a Series 2 safelight and shield 
the enlarging easel and developer tray from its direct 
rays with a large sheet of cardboard. In this way, 
there is plenty of light in the 
perfectly safe if shielded 


darkroom and it is 
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8) Rinse in standard short stop and place in hypo 
to fix. I use trays throughout and prefer to wash the 
films in hangers to prevent scratching and ensure 
thorough washing. 

9) After washing, rinse for 1 minute in Photo-Flo. 

10) Swab both sides of the film with cotton wet 
with Photo-Flo and hang film to dry. 

Thus, in ten quick steps you have produced a good 
black-and-white negative from a colour slide, with a 
minimum of effort, and best of all, the complete 
operation has been carried out under a bright safelight. 

When it becomes necessary to use pan. film, I 
recommend Plus-X, exposing for 2 seconds at f/22 
and developing for 2 minutes in the same developer, 
Dektol 2:1 at 70°F. Exposure and development will 
have to be carried out in complete darkness, of course, 
but even at that, in just 3 or 4 minutes you will be 
able to tell if you have a good negative or not 


By courtesy of P.S.A. Journal—with local adaptations 


CONQUEST OF EVEREST 
(The British Journal of Photography, Dec 


Lith 


1953 


l6mm. Kodachrome as an 


Technicolor 


Although the use of 
original for 


now 


s5mm 
almost a 


release prints is by 
commonplace method, Conquest of 
Everest must surely be one of the best films to have 
been made in this way. Right from the start this 
film is a remarkable achievement, and Tom Stobart, 
the official cameraman who shot the bulk of the 
footage, and George Lowe, the New Zealand climber 
who photographed the scenes on the Lhotse face and 
the South Col, deserve all the praise that has been 
given already. Lowe, incidentally, had never 
shot a foot of film. 


before 


Anyone who has seen this film will have idea 
of the conditions under which it was shot; it is perfectly 
obvious that in many cases the 


some 


climbers are nearing 
the limits of what is physically possible. Stobart and 
Lowe, must have felt just as exhausted, but 
nevertheless they continued to keep on shooting the 
film. Writing in the Cine Technician for November 
1953, Stobart himself sums it up : “There is no question 
at all, that any technical difficulties one may have 
filming an Everest Expedition are insignificant beside 
the sheer physical misery of working with a fast 
moving expedition at high altitudes’. 


too, 


The cameras had all the exposed metal parts 
covered with leather and long triggers were attached 
to the release for ease of operation in gloves by the 
climbers to whom they were given. The edges of the 
film were specially waxed to assist the passage of the 
film through the camera at low temperature. All oil 
and grease had to be removed from the cameras and 
a non-freeze oil substituted; all well-fitting bearings 
were reamed out to allow for contraction. Finally the 
cameras were all tested at 45°C. in a cold chamber 
at R.A.E., Farnborough. 


Stobart’s equipment, together with a day’s supply 
of film, weighed 30 lb. The magazine cameras weighed 
only 44 Ib. but could not, of course, be used for the 
main work since it was not certain that they would 
behave reliably under the arduous conditions. The 
light, when it was fine, was brilliant, but exposures 
were at most a stop down on “normal’’. Stobart decided 
that under the circumstances the people were the 
interesting thing and exposed for them, leaving the 
snow to burn out. The ultra-violet content of the 
light is, of course, enormous, and a Wratten 2B filter 
was used throughout 





Stobart concludes by describing mu 
version of a feeling which must have bee: 


by every cameraman at one time or anothe: 


can all imagine that I received the 
Tensing’s SUCCESS with a certair 
the stomach, because I realised th: 
filming just one more Everest Expe 
and if I had slipped up I shou 
almost the worst feature of exp 
nerve strain you get from never se 
till you get back”’ 


WRONG COLOUR PREFERRED 
(Amateur Photographer, Vol CV1, Nov. 


An interesting note that appeare: 
American contemporary, Modern P 
attention to some interesting researc! 
duction of colour carried out some 
D. L. MacAdam, of the Eastr 
Laboratories The investigation 
particular with the reproductior 
colour photography, the aim bei 
perfect reproduction could be attain 
what kind of reproduction peopl 
necessarily the same thing I 
MacAdam prepared two seri¢ 
one of which the colour balance 
too red or yellow to too blue ari 
too green to too pink correct renade 
being passed through somewhere 
subject chosen was a _ portrait 
prints were then submitted to a 
each of whom, independent! 
the print, or group of prints 
rendering best pleased him. Print 
measured to see how far la 
departed from truth 


Over four-fifths of the observer 


thought best for overall colour r prov 


examples in which the colour-renderi n 
siderably from strict truthfulness, an 
the flesh-colour of the print with u 
subject showed that in the chosen px 
were too pale. Prints that were 
unanimously rejected on the gr 
tints were too “beefy’ An aux 
comparing painted portraits and 

in all of which the flesh-tints we 

artist, showed again that the range 

far removed from natural skin colou 


In the first test the difference be 
ferred flesh-tints might easily ha 
tions inherent in colour process¢ 
picture as a whole as true a 
an unavoidable error in flesh 
however, shows quite definitely that 
not liked. Visual adaptation, no doubt 
part in producing the discrepan 
MacAdam’s opinion that, at all event 
conditions involved, this cannot acce 
a small part of the difference observe 
The viewer's mental attitude, too, n 
part; correct skin-tones appear natural 


which may be regarded as a kind of port: 


though they seem wrong in a painting 


But whatever the causes, the discrepar 


one, and has to be considered in the bal 


colour film yielding transparencies, or 
filters when making colour prints or 


june, 1953 


been joined in 
quite modern one— 


may be we have 
i 


personal freedom to a 


luring the past few 
is do not see the end 


et 


1 sound of this word 


yme a Utopian pleasure. 


vhim, a very private 
ul non-existence 
ho was originally 
und take notice! 

to spend your 


plans or sub- 

uture and out of 
neither planning 
eans being allowed 
the right to tell 
rferes with our 

be categorically 


f life though 
for living’. It 
will be the 
lip with his 
irnessing this 


deeply-felt 

imes to which 

t ive monotony 
mpulsions limit 

t is photography 
ird games! Here, 
e observed even if 
is a submission 

e rebe lliously 
\pparently, some 
drawn lines, 

! regulate 

want this 

a Muse, 

run away 

wed with 
precious as 


luties of a 

| the set of 

tion finally 

vay to ine 

outside com- 

bby offers a 

hance that 

mwraphy as a 

pinion about 

orn bec ause 

into the 

I derive 

iture life from 
ather ball 

n may feel offended 

sport’ has more to 

er ‘sports’. Nevers 

nes with my full 


Dr. Otto Cray. 
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Review of March 


Portiolios 





With the 
ith signs of 


days becoming shorter and cooler and 
an carly we should 
come to realise that we are once again approaching 
the most photogenic season of the year—at any rate, 
as far as my humble opinion is concerned. It is a time 
for photograph with the camera ever 
in hand and the extra films always in the pocket or 
Both early morn and dusk are waiting 
to spring pleasant surprises upon us at every turn 
This fact was particularly borne home to myself 
personally as I travelled by tram and train 


and noted worthy of an return 


autumn about us, 


alertness, 


gadget bag 


recently 
compositions early 


isit (with camera 


I was reminded once again of the all-important 
role which light plays in the scheme of things as I 
looked through our March portfolio featuring 
‘Shipping and Marine’’. | was also reminded once 
again of the fact that, while the brush artist can draw 
things in or leave them out according to his will, the 
camera artist is dependent upon good fortune for his 
con positions—that is, of course, apart from the matter 
of wisely selected viewpoints. How many a heartache 
does a photographer suffer when he views his finished 
print and realises that little thing is not just 
would have liked it to be. Luck 
E.F.S. in his “Landing Stage’’ for 
not only did he encounter a good subject but also one 


Ssotiie 
exactly where he 
was indeed with 
that was capable of a degree of manipulation as to 
the exact position of the moored boat. As it is, the 
reflection of the nicely to join the 
landing stage and so down to the bottom-right corner 
Che grass and reeds relieve the possible emptiness of 
the other corner as well as providing an interesting 
joining with the shadow of the stagework. E.F.S.’s 
second print (“The Pier Cleaners’’) is, on the other 
hand, 


boat carries on 


not what one would call a strong composition 
but nevertheless it is a most pleasant unconventional 
that conveys an excellent 
impression of the effortless floating of the birds; at the 
time, 


arrangement and one 


Sarnie their presen er emphasised by the low 
tone of the water itself relieved by the lazily rippled 
shadows. Finally, the solid darks give full tonal strength 
to the arrangement 


A.L.G.’s “Squall Clearing” is a pleasant though 
unpretentious offering. It is one of the type which we 
often call an artist’s picture for it possesses almost 
every clement that would contribute to a good sketch 
in water-colours, One’s glance is at first led upwards 
and to the right, attracted by the headland in the 
middle distance but is prevented from leaving the 
frame by the fortunate cutting of the foreground as it 
rises to the margin and so leads one to study the soft 
yet interesting formation. A point worthy of 
note here is the amount and depth of tone of the base 
offset the tall sky 


urrangement which itself contributes so much to that 


‘ loud 


urea——there is just sufficient to 
feeling of bigness that is so desirable in a seascape. 
always and 
print 


| am strongly—attracted 


resembles the work 


strangely 
which in any 
of the Oriental print-makers 


to any way 
perhaps it is the fact that 
t print must be good for any such resemblance to be 
apparent, One 


matter tat 


seldom sees one of these prints with 
that of nature 


might call them small slices of nature inter- 


subject divorced from 
in fact we 
preted by the essentially simple outlook of the wood- 


block maker 


discussion of I 


This minor dissertation leads up to the 
W.H.’s \ 


simplicity is undoubtedly the 


Grey Dawn in which 


keynote The 


points of 
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By KARRADJI 


interest in this print are few yet they are well in 
keeping with each other. We commence with that 
feeling of almost blinding light as it literally forces 
its way through the early morning mist, delightfully 
reflected in those calm waters which in their turn so 
admirably throw into relief the lazy craft and the 
more definite mooring post. A most fortunate point of 
informality is the way in which both the latter and 
the mast of the fishing craft lean outwards from a 
common centre that must be quite close to the level 
on which the onlooker is standing; had the lean been 
inwards the effect would have been much less satis- 
factory 


Very much akin to the foregoing is A.L.G.’s “Calm’”’, 
in which success is once again contributed to by its 
stark simplicity. Some may object to that explosive 
cloud that splashes in so dramatically from the left 
but, personally, I find it an excellent counterpart to 
that brightly-lit boat in the foreground. Again some 
may object to the scattered nature of the placing of 
the various craft but on my side I feel that each falls 
into its rightful place as though this was allotted 
to it as planned long before. Even that boat which is 
approaching, and forming, as it turns, a small dark 
wake which plays its part in the whole. Finally, I 
like the slight dividing line of the horizon—it helps 
to hold the various elements together. Once again a 
good picture has fallen to the hand and camera of an 
early riser with his wits about him—the type that is 
likely to obtain far photographs than will 
drowsier folk 


more 


A second print with a distinct flavour of the Orient 
is K.J.T.’s “Autumn Elegy” which represents a very 
likeable print and a scene photographed from an angle 
that could not been bettered, to say nothing 
of the surprisingly decorative landing stage. The 
figures are well placed and those little white spots of 
newspaper (or fish, hopefully .) certainly add a 
touch of liveliness to the whole. However, much as I 


have 


like the print there are two elements which tend to 
disturb me ; I feel that, while the inclusion of the foliage 
was necessary, this particular grouping does not seem 
to belong to the and, secondly, that cloud 
reflection is definitely over-bright. If the subject is 
still available some further exposures might well be 
made from a point a little more to the right with the 
left corner of the landing stage almost touching the 
left edge and with some foliage still included but with 
an arrangement more closely approaching the square. 


scene 


Luck again plays its part in M.S.’s ““The Sculler’’. 
Throughout the album the waters have been kind to 
our photographers and this reproduction is no ex- 
ception; with a more noticeable rippling most of the 
eflect would have been lost In only one aspect can I 
suggest an improvement but perhaps that is too much 
to ask 
as this 


it would be for a slight feathering of the oars 
would have added to the sense of graceful 
photographer can be very thankful 
for the way in which the wake of the skiff has so nicely 


movement The 


cut the two circular splashes to say nothing of the 


helpful position of the setting sun and the slanting 


movement of the craft itself 





G.W.’s “High and Dry 
from the moment when I first saw it 
is helpful and so is the sand grass in the 
as it moves forward to ti 
likewise the tilts of 
selected was that 
boats to join up rather than have gaps 
amongst them. The bay 
quota with its varied tones 
providing clouds of the type that ten¢ 
otherwise hard lines of the masts. ‘The 
of the top of the mast of the nearer boat 
wise move 


up with the shz 


so-similar the two 


the viewpoint allowed 


background cont: 


i r} 
aot 


and so 


Well familiar as I am with the craft in q 


oft hue is reduced to 
and restful to the eye. 
the two grace- 
eavier one being offset 
me The softly moving 
wressions play their part too, 


l'ree”’ is to me a splendid 
epends upon simplicity 
xtural interest in the 

to provide any com- 
included. 
hand in the 
portrayed grasses, while 

ont ' s a strong simple 


assisted by 


lave not been 


Vas to 


still find it difficult to place the location of the |} 


“Kathleen Gets Ready”’. It is 
flat buildings along our foreshores 
they proved in this instance 
continental flavour 
those rakishly unfolding sails. | 
the slender mast of the craft moored in t 


seldom that 
are as 
they pre 
as well as tying i} 


also like 


has so neatly paralleled the left margir 
there is little 
say that the print tells its story excellent! 
suggestion for 
of the whole of the forepart instead of « 
drastically at the foot but 
the vessel was moered so 
either this or the 


more to comment upon rt 


improvement would be u 


on second 


thoug! 
near to the vie 


sails had to be sacrificed 


Lighting plays a most important part 
“River Mud’’. Under this 


many an unusual shape or arrangement 


type ot ligt 


feel the condition existing at the moment 
well treated. At the same 
altogether satisfied with the 
ness is the any 
interesting dark patch at the bottom right 


time | cannot 
composition 
absence of relief in that 
definite was required there in orde 


left 
H.G.’s “Swollen Waters’”’ i 

The placing of those piles is good : 

in which they divide the 


continulty al 


weight down the 


churning 
There’s good 
the old 
in just the right tone to tic 
H.C.D.’s “Impact” is a 
of arrested motion. I like the 
movement of the breaking wa 


smooth. 


water, and the 


foreground 


up 


log in 


the prevailing wind resulting in that 
effect so often seen to advantage 
little 


alor 
rock Va vell 
helps the general feeling of 


the 


foreground of 
mo 
foamy churned water to 
narrowing 


my approval 
In M J M § “Sparkling Wake 
again plays an important part, catcl 
the tn 
turbulent 


stream. The square 


wake, in 

The 
wake are well repeated by the leadi 
very helpful state of aflairs 
completed by the inward turn of t 


crests of boat's 


unusually line 


while 


claims no s 
that the 
dark ma 


composition , by the way 
the fact 
trimmed as to bring the 
the most satisfying position 


Now we move 
“An Album of Trees’’ which is 
QO.T.’s “Undisturbed The 
out my contention that there 
simple composition than there 
arrangement ; 
clusion of any 
a distraction 


must mention 


on to the sec 


SUCCES 


is olten 


certainly, in thi 


small detail would 


Of course, one 


Her Leafy Arms ry 
seen and one seldom 
any 
This 

in- 
from a_ well- 
total absence of high- 


juarter 


ften 
demonstrate 

print 

these 


nt to 
ite merits, 


yrranches 


icely arranged print 
studies of trees 
hemselves forming the 
the developing 
st it can well act in 
the shape of solid 
uits the tree trunk 
etaining only some 
to-order to 
former stateliness 
A special 
ver cloud that so 
ne of the lowest 
irea would have 

cidentally, the 
good advantage. 


ce few 


tance 


nade 


one this 


omething from 
n which a few 
uccessfully in- 
to 
arrangement is 
inward curving 


almost seems 


rouping balanced 
ith the softening 
I feel that 
prominent 
the picture, 
that 
urd Misonne 


time 
rather 
t of 


I sense 


ing opening 
se Ips of a 
of the 
direction. It 
repeated 
ecede. We must 
ess of the print 
mences well up 
lown to the foot 
e on the right. 
of the trees 

certainly 

ded with a 


hdge 


the 


is 6UveTy 

me 

U.S. School. I 
xy that I am 
ork, but then 
tographs of strong 
not with 


reminds 


insistent 
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Review ol 
Contest Entries 





MBER OF ENTRIES 

4/5 5, B/S 27, A/O 19 B/O 67 
NUMBER OF COMPETITORS 
NUMBER OF NEW COMPETITORS 
NUMBER OF PRIZE AWARDS 


NOTES 


The attention of competitors is drawn to the neces- 
sity of always forwarding adequate return postage in 
respect of each group of entries 


Che Contest Rules last appeared on Page 113 of 
the February, 1954, issue 


Phe list of Set Subjects last appeared on Page 116 
of the February, 1954, issue 


1.A.A Tou nsville 


appreciation 


Thanks for letter and words of 
the answer to your question is that it is 
love’. The standard of your work is 
definitely improving. Of the three we believe “Hilltop” 
to be the best but would question your trimming in 
which the interest tends to run away to the left—would 
included on that side and more 
“Lakeside” is pleasant enough 
is formal and in the absence of 
centre of fails to hold our 
The set subject entry shows delightful image 
quality but the principal subject tends to be too far 
away for this type of work in which impact is all- 
important. We are making enquiries into the mount- 
ing board situation 


1.4.A., Proston Glad to hear from you again and to 
informative letter, All three prints exhibit 

print quality although there is a 
to flatness in the best of the entries, 
Plough the Fields’ 
“Bushland”’ is well 


slight 


‘a labour of 


prefer to see less 
included at the 
but the arrangement 
any particular 


foot 


interest 


interest 


read your 


very satisfactory 
slight 


naine ly 


le nade ncy 
“We 


in simple 


a pleasant study 
recorded but 
that!”’ 


style 


subject interest is somewhat “Fancy 


iS amusing 


D.LB Miranda 


from the 


Football 
newspaper or 


very tair 


angle 


subject a 


result press hardly 


pictorial 


7.E.B., Buranda 


torious. The 


Action studies generally 
best appears to be “The Challenge’’; 
tonal scheme and the little entering 
both helpful [he other two are 
mainly of news interest 


E.C.B., 
listings study is with an ex- 
cellent range, although the subsidiary for- 
mation in the bottom-left corner tends to be something 
of an eye-catcher and might be usefully toned down. 
lhe home portrait is on the flat side and the inclusion 
of the something of the story-telling element would 
be ce sirable 


A.B., Gympie \ charming little study—although 
a competing interest tends to develop down the left 


meri- 


here the low 


wavelet were 


Bansktown 
The 


Congratulations on the two 


cloud recorded 


margin and we would recommend a trim of a couple 
of inches from that side with a view to keeping the 
interest where it belongs 
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LL... 


spective’ 


Hamilton Of your three we prefer **Per- 
which most aptly conveys that title, thanks 
to the floor-level viewpoint and invaluable //32. The 
crane subject is mainly of record value and the child 
study of family appeal 


7.C., Goulburn.—Congratulations on the electronic 
flash exposures——-very successful. The entry is 
first-rate but in newspaper style. 


P.R.C., Hobart.—‘‘Steps in the Sun’”’ is the more 
successful of your two but here we have the type of 
subject which 
attention is to be 


other 


seems to need some accent if our 
held. The lectern subject on the 
other hand, includes too much and the trimming has 
been rather severe—might be tried at dusk with supple- 
mentary controlled lighting. 


E.B.C., Trundle.—We feel that this month’s subject 
matters did not offer you very much scope. The cloud 
formations are well recorded but not very distinctive 
as formations; moreover, for a cloud study a degree 
of foreground interest is always desirable. Lighting 
conditions were unfavourable for “Winding Road” 
and some accent desirable if the onlooker’s interest 
is to be held. “Awaiting Yarding”’ embodies a pleasant 
feeling of iow light but the cattle are not very happily 
grouped 

G.A.D., 
Equal 


East lvanhoe.-Congratulations on First 
award print “Low Tide’ which is very 
delicately rendered and possesses appealing lines and 
textures; our only suggestion would be in the direction 
of a slightly higher curving sandhill in the top-right 
corner—as it is, the little straight stretch tends to 
catch the eye as the only straight line in the whole 
arrangement 
E.D., Roseville 
souvenir interest 
should be possible 


F.L.E., Yours is the type of subject 
which, we feel, needs a rather different approach if 
the picture is to be lifted from the record class— 
maybe as regards atmosphere, character or attire 
anyhow, in some way ‘different’ 


Nicely arranged but mainly of 
It looks as though a brighter print 


Narromine. 


G.E., Papatoetoe. 
entries 


Glad to receive promise of regular 
Once again, your technique is superior but 
your approach generally is not sufficiently novel or 
pictorial. “Knucklebones’’ was the most promising 
but the principal interest tends to be lost in the general 
idea of a home portrait of a child—should rather have 
been handled as a close-up and dramatised in its 
lighting. Incidentally, do not the bones have to be 
caught on the back of the hand rather than in the 
palm? “Waiting for the Queen’’ is first-rate in press 
style; pictorially, the flash lighting tends to be out of 
balance with the general illumination level. ‘““That’s 
Lovely” needs story-telling approach, while 
the yachting subject is again mainly in the newspaper 
record class. We strongly recommend you to study the 
various monthly portfolios with a view to developing 
something of a ‘seeing eye’ for subject matter of more 
general appeal 


G.W.G., Generally pleasing glimpses 
of the church and its surroundings but the problem 
with work of this type is the need for suitable human 
interest by way of accent. This especially applies to 
“St. Andrews’’; in the other print the introduction 
of the leafy branches is very helpful but slight trims 
from top and foot would improve. 


1.7.G., Lindisfarne.—Full marks for droving subject 
which is well above the average for this rather difficult 
topic. Excellent print quality, too. 


B.G., Hamilton.—Award for “‘Jazz Band’”’ on general 
grounds—would have been improved with more 
dramatic lighting suggestive of the theatrical setting. 


some 


Greenslopes. 





1.L.G., Geelong.—A very fair presenta 1inable at an earlier hour and with 


our opinion, none quite reaches the mar at closer to the path of the light. 
you aimed. “Day-Dream”’ is perhaps th nty of life and action but 
expression is good and convincing but we nparatively minor role; for 
like ultra-low viewpoints in portraiture | viewpoint is more or less 
Weight” is well arranged but the spotlight is rather general—for 
much too dominating. The seascape sho ht t om either side and from 
movement and atmosphere but can nic appeal only. 

sidered very strong as a composition 


J.R.H., Gisborne.—Congratulations o 
studies—these are first-rate in technique 
print being much the better in art 
“‘Windlashed”’ seems to be somewhat onc 
alternative trims might be experimented 


M.7., Killara.—Both entries show succe 
obtained with comparatively simple subj 
We like “Tranquillity” very much althou 
opinion, one boat would have been enc 
rate, a little less of them in view of 
atmospheric nature of the reflection tl ue 844 Girt” which j 
most attractive element in the print “se sy psy Ssitt Which ts 
Curves” is rather contrasty—a lighte: ’ s character study 
would have helped by providing a de yur two we prefer “Pathway to 


of middle tone. i } ad trees form the principal 

R.M.7 : Lindfield In our opinion mort i — ntrate on them and 
been done with your tree group. The m« sal path. A slight trim could 
emphasised is the contrast between the four he top as this is the type of pattern 
and the smaller complete tree in the distan sisted by the square format. 
trim from the top and darken the foregroun mtrasty—try for a softer 
order to throw the emphasis on the 


R.M.K., Punchbowl Che home portrait i e best of your three is the 
of your two but the approach is forma! and ba ! t s bu ere appears to be a degree 
distracting. “Old Timer” had _ possibiliti« , and atmosphere are first- 
overhead lighting was not very helpful ar : $a good tonal range 
desirable degree of diffusion appears to be he t quoted ; moreover, it 
this is the type of work in which needle-s! er ng in subject interest. 
essential. el tter taken at a greater 


L.B.K., Albury Of yours we prefer \ a ; nage and trusting to 
the weakness here is that the cloud forma 
exciting enough. The idea is worth trying ag ( lations on the two 
more dramatic lighting conditions. “Sunda prit ery good example— 
pleasing glimpse in sentimental vein but rath that w yuld | 


Welcome to the contest and 
x at first appearance. A good 
ould have preferred to see 
ywards the camera. Impact 
stantial trims from top and 


ard picture is quaint 

vith a more elevated 

vuld have been made of 

most attractive as a scene 
nposition 


have liked to see 
as a composition—would be fine in colou ( terse re of poees ha 
U.L., South Townsville We believe th : P , seed taal Par 
is the best of yours—has good animation 
ness. ““Longing’’ has excellent possibilities w 
not been really brought out in the photogra \ c » the contest and 
to the rear view of the wheel chair and the d listings at first appear- 
nature of the architectural background. 5 ue mm ’ irs thanks to Mts 
subjects of this type »need simplification a pi tonal range. The 
dramatisation. ““Tension’’ and “Fish ture er what to do about 
action but beyond that we find difficulty i ya ave easant home por- 
ating the motives. The dog subject is amusi . ' roundness—light 


t I SLlic 

Ff ae Riccarton Ot your trio we preter Uf . e weer ion oa 

Workmates” but this is capabl black-and-white 
improvement. Next would come nove of your wank 
picture but here again technique was ! il 
be desired; a sharper result with greater [ 
field should be possible with your Retu I 3 | put hardly a 
Road” we believe would be improve: a nh our opinion. 
about two inches from the left and an inc! 
the right; the resulting square or vertical { 
be productive of greater impact. Your Janua 
with the exception of the prizewinner 
posted back to you. 


sts and glad 
good lands- 
technique, 

und the elimin- 
f ve tried by way 
T.S.L., Parramatta.—Cyclist portraits only fa t ‘ i t shows some 
account of the flat lighting. Control of lighting f ma tends to be 


ditions is the prime essential in successful portr 


E.L., Kyogle Most promising of your not resist your very 
is perhaps “Morning at Lennox Head’’ bu veakness are the 
time of exposure the sun had risen too hig! cor in the bottom-left 
heavens with the result that the reflection had be the ght | 


v usefully toned 
too dazzling and dominating. A ore 
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1.G.R 


tive print 


Hobart.—Current entries show very attrac- 
quality throughout. Our first preference 
goes to “ Masts in Reflection” although here we should 
have preferred to see some slight toning down along 
insistent detail in this area 
tends to draw the eye from the attractive foreground 
“Charm of Hobart’ 
technical and atmospheric 
ment the scattered, “Cray 
Pots”’ is very fair but this is an old favourite in which 
it is difficult to develop much in the way of novel 
ideas. The bridge subject must be considered mainly 
of engineering appeal; still, for your album take a 
44” trim from the left and also it might be possible 
to dramatise the motive by 


the top margin as the 
would come next but mainly on 
grounds: as an arrange- 


interest tends to be very 


introducing a somewhat 
stronger degree of contrast 


R.R., Moonee Ponds.—You have certainly 
perfection in your various glassware 
very beautiful work 
come off—but 


achieved 
it is all 
Phe candle subject did not quite 
some improvements are possible, 
that the candle-flame 
nearer to an intersection of thirds, (6) a greater feeling 
of light coming from the flame and (c) toning down of 
the scattered reflected light in the top-left corner 


j R . Hazelwood Park 
worthy of enlargement 
on a Hill” in upright format 


].N.R., Strathfeld-—Welcome to the contest and 
congratulations on a very good attempt at a difficult 
Actually there sufficient 
interest in this scene inclusion of the lad 

at any rate quite so prominently. We are looking 
forward to seeing more of your work in due course 


R.W.S., Albury Very 
indeed but the motive 


would have 


studies 


uM a trimming «© comes 


Both entries meritorious and 
We would prefer to see “Tree 


subject seems to be quite 


without the 


attractive print 


is puzzling—we feel 


quality 
that it 
been much better to concentrate on the 
interesting reflection in the wet sand 


C.2 Paddington Prints 
March contest which closed as scheduled on Jan.10th 
“Pattern 
definite 


arrived too late for 


is the best of yours in that it possesses some 
ideas in the way of interpreting a variety of 
however, this type ol 


appear monotonous to the 


textures material is apt to 
beholder unless there is a 
good story-telling accent-—-you might have used the 
hammer and outsize nail for this purpose judiciously 
“Shunter’’ would 
come next by virtue of good print quality and some 
Your “angle 


hardly unusual enough lor the contest 


placed at any intersection of thirds 


shots 
Lighthouse’ 
is the best technically but approach too formal while 


documentary interest were 


“Neon Sign” is more novel but weak in technique 
Cannot quite see the “Sch’s”” but if you 
like it, we would recommend concentration of interest 
by trims of 1}” from the foot and say 2” from the right 
Lighting was too flat for the close-ups and the lion 
that you 
variety of your subject matters and con- 


reason for 


picture is too diffused and grainy. Suggest 
reduce the 
centrate on obtaining the very best in technique and 


composition from one 

A J ] 
work! The award print is easily the best but we would 
advisability of including the little strip 
wall in the “His Word” 


would come next but trimming seems a little close 


particular sphere 


Scone Four prints and four listings nice 
question the 
of retaining foreground 
this print might be kept in mind for some future 
appli able set subject 

for “Sparkling Waters” 
lost. The architectural 
remains the 


Exposure was unduly reduced 
thus value of the figure was 
recorded but 


detail is well 


type of subject that seems to need the 


inclusion of some additional element if our interest 


held 


Narrandera... HC. for 
a good result with your 


is to be 


P.DW 


portrait 


your out-of-doors 


Retina 
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Review of March Portfolios 


Continued from page 241 


highlit backdrops or skies. In my opinion, areas of 
fine definition require to be balanced by some com- 
pensating element. In the picture under review notice 
how the shadow shapes trail away and allow them- 
selves to be blended as it were into the whole setting. 
A key section here is the delightful patch of softly-lit 
grasses; an interesting middle tone area was essential 
here for had it been dark the rear outline of the tree 
would have been lost, while if it had been strongly-lit 
the contrast would have been much too great. Finally, 
the trimming has been well considered especially as 
to that fine line of dark down the right margin that 
just allows the existence of that side of the trunk to be 
realised 


Photographs taken amongst quite tall and slender 
trees seldom seem to work out very successfully but in 
“Early Shadows” R. J. gives us a most graceful arrange- 
ment—one in which the filmy tracery of the leafy- 
clad branches permits no sense of overloading and or of 
making the print top-heavy, even though the base 
possesses nothing of a heavy touch about it to act as a 
stabilizer. In any further prints that large tree in the 
distance to the right might well be softened as it 
catches the eye a little too suddenly 


As I look at D.A.R.’s “Tree Study, Tumut” I feel 
that he very wisely adopted a somewhat low viewpoint 
in order that the interesting landscape in the back- 
ground might be featured without interference from 
that low-hanging branch at the left. Furthermore, he 
saw to it that there were neither strong competing 
contrasts (or bare patches) in the upper half nor 
disrupting elements in the foreground ; in consequence, 
the eye is permitted to go straight to its objective, more 
or less forced there by the pyramidal shape of the sky 


D.N.D.’s “Storm over Pittwater’ is a well considered 
arrangement, depending for its success on the fantastic 
shape of the silhouetted tree. The photograph appears 
been taken along a sandstone escarpment 
and maybe my suggestion for the photographer to 
move a few steps backward or to the side might lead 
him to possible destruction. I do feel however, that a 
slight change of viewpoint might have made it possible 
to avoid the heavy bush or tree along the left margin 
and also have reduced the suddenness of the inward 
turn of the branch. Perhaps there is a little more on 
the negative on this side that would permit of some 
control work in the above direction. 


to have 


nicely self-contained—a 
decoratively-shaped tree such as one often encounters 


L.J.D.’s “Capriccio” is 


on rises where the strong winds mould the vegetation 
to their will. On this occasion the 
co-operative massing low behind the tree and refusing 
to spoil the arrangement by rising higher than the 
principal masses. The exception is that central wispy 


clouds were truly 


section that rises above the topmost foliage as though 
to encourage its growth. The amount of base was well 
considered and the 


helpful 


And word concerning the front cover 
reproduction. Here we have a change from the usual 
procedure in which the subject is treated just as a 
portrait or even the so-called character study. In his 
““Merchant of Venice’? A.C.R. has very resourcefully 
conveyed the feeling of the stage, with the attitude, 
the liveliness and the setting all contributing their 
quota to a convincing result. I like the trimming and I 
like the subdued background, the latter just low enough 
in tone to provide overall continuity; I also like the 
treatment of the costume which surprisingly enough 
does not appear as overpowering as one might expect 


straight-on approach was also 


now for a 





Editorial Notes 








PRIZE LIST FOR APRIL AND TECHNICAL DATA 
CLASS A--SET SUBJECT 
Second t*Whizz’’, R. J. Pugsley Ritt Second (Equal), 
Third t“‘Here You Are’, N. Ozolin rust p 500 sec., £/5.6, 
Highly Commended : F. L. Elringtor 


CLASS B--SET SUBJECT 
First t*Relay”’, D. L. Foster : La. See ee ae 
pr xp 4 se , ou - 
Second t*‘Rehearsal’’, |. Cook ethos Gace, J — 
Equal) t‘‘Smoke Ring’, R. K. Brown _ 1: ' 
Third t““The Broad Jump’’, P. D. Wil : - i = * . 4s ‘ ae 189% ear 
Equal) “‘At the Show’’, Jess Bennett A pte a ae 
“Departure’’, B. Greed ; 2 
t“‘Evening Practice’’, J. K. Jacksor ‘ Only, Ritter.—Second (Equal), 
Highly Commended: A. K. Anderson; Jess Be sor a - Exp : 250 sec., f/8, 
J. Cook; G. Evans (2); B. Greed; R. M. Keff sOw-greem Titer 
U. Lama; N. Youngman Re in Class B, Set for April. 
r-XX, folding camera, 
CLASS A--OPEN SUBJECT 
First “The Blue Hills’, J. R. Hopkir Rehe i Second (Equal), Class B, Set 
Second “Light and Shade’’, R. J. Pugsle odie //8, Super-XX, folding 
Third “Lombardy Poplar’’, Enid Bird ; ; 
(Equal) “‘Workmates’’, F. R. Lamb at Willis Third (Equal), 
“Drinking Ware’’, R. Ritter pril ) 100 sec., {/3.5, Plus-X, 
Highly Commended: Enid Bird; I. H. Cal . 
A. L. Gooch; J. R. Hopkins; F. R. Lan : . srown Second (Equal), Class B, 
McDermant; R. Ritter xp. | sec., {/6.3, Super-XX, 


CLASS B--OPEN SUBJECT Chird, Class A, Set for 


First “Tranquillity”, Muriel Jackson ll, Super-XX, reflex. 
Equal) “‘Low-tide”’, G. A. Dalgleish , Second, Class A, Set for April. 
Second “Well Guarded’”’, I. J. Gollings Super-XX, reflex. 
Third “Jazz Band’’, B. Greed Departi 1.—Third (Equal), Class B, Set 
Equal) ‘Weathered Steps”, T. Murray ) f/5.6, Super-XX, folding. 
“Little Chicks’, K. Brown - Third (Equal), Cl 
“Masts in Reflection’, A. G. Reynol _ - ten a B09 ot 
“Shades of Venice’’, K. J. Tester ’ P 1/90 sec., {/22, —— 
’ e-Sonnar 135r -» filter. 
nnar nm., 
Highly Commended : A. K. Anderson; P. R. Cra “ a 
wick ; G. Evans (2) ; Muriel Jackson; R. M. Kefl ay ‘ j Mansell First (Equal), 
C. R. Mackaway® ; M. J. McNaughton; T. Murr lary. Exp. 1/500 sec., f/4, 
F. C. O’Neill® (2); G. R. Pigott*; A. G. Re 
2); R. W. Short; C. Tanre; J. Rogers; J. } Ste i Q , First, Class B, Set 
Tester (3); P. D. Willis 
tindwates reproduction in thi 


® Denotes a new competitor 


yeraphy Year Book 1954"’: 


WELCOME TO FIVE NEW COMPETITORS the Year Book is perhaps the 
Our usual hearty welcome is extended to these five seweomers rid photography we have been 
to the contest: J.K.J. (Killara), C.R.M. (Engadine), F.C.0'N. (Park I tyling has been changed 
dale), G.R.P. (Yenda), and J.K. (Strathfield). One award was gained \ ality of the re jucti 
by the group together with several HC listing». “I : . aC FePrOGUCuons 
any previous Year Book. 
$ are represented, and 
mal repute are to be 
Advance information on the Barmera and Lox ' contributors 
Exhibitions to be held on October 9 and Octobe devo holly to the showing 
1954 indicates that there will be a comprehensive ill find this departure 
prizes for distribution amongst the winners of ( or the better. In two 
numerous photographic sections. It is understo el] ‘ ith the changes that 
the schedules have been printed and will now be a he increased format which 
able from Mr. N. James-Martin of the Loxto tation of the pictures, and the 
and H. Society, Loxton, S.A he blished price in England. 


The A.P.-R. for APRIL, 1954 245 





The Photographie 


Societies 





PHOTOGRAPHIC SOCIETY OF VICTORIA 


The sixty members and visitors who attended the 
Radio School Theatre on Feb. 19 were well rewarded 
by the screening of a very interesting and beautiful 
colour film taken by Mr. R. B. McKenzie during a 
somewhat hurried business trip to Europe last year. 
Mr. McKenzie, who gave a running commentary on 
the film, explained that the necessity for keeping to a 
tight made it impossible to do more than 
glance at the places through which he passed 
theless the film comprised shots of great scenic beauty, 
particularly in Italy, Germany, France 
In spite of a disclaimer by the author, 
scenes revealed 


schedule 


never- 


Switzerland, 
and England 
many of the possession of a colour 
and pictorial approach that lifted the whole 
film above the level of a travel record, and proved 
present. The 
conveyed to Mr 


serie 


both instructive and 
cordial thanks of the meeting were 
McKenzie by the chairman 


inspiring to those 


It was announced that, owing to the traffic restric- 
tions necessitated by the Royal tour, the Council had 
decided to abandon the meeting scheduled for March 4 

E.R.C 


MELBOURNE CAMERA CLUB 


The Club has got away to a good start for 1954, 
and Mr. H. Cleveland is to be commended for the 
fine programme he has arranged for the first half of 
the year 

On Feb. 11 Mr. Harry Jay, A.P.S.A., gave a talk on 
Theatre Photography. He supported his talk with a 
very extensive display of prints, and during the evening 
made references to many of the pictures. He discussed 
the difficulties associated with this type of work and 
some of them are overcome. Many of the 
Club’s 35mm. workers envied the clarity and quality 
that Mr. Jay was able to achieve through his unique 
‘5mm. processing method. 


told how 


Dr. N. B. Lewis, the man in charge of Kodachrome 
processing here in Australia, spoke on the subject of 
Modern Developments in Colour Photography during the 
evening of Feb. 18. The talk was most interesting, and 
held the interest of the many members 
He made us all a little envious of the American 
amateurs when he discussed the large range of colour 
material available to them. He was plied with many 
questions at the conclusion of his talk 


Dr. Lewis 
present 


The Outing to Anglesea was not very well attended 
but the Royal Visit easily explained the reluctance of 
members to journey too far afield 


Mr. Leigh Hawke judged the Monthly Competition 
which was an open subject. The awards were: A 
Grade: 1, H. Cleveland; 2, F. Kos; 3, A. R. Andrews 
B Grade: |, R. Williams; 2 (Equal), R. Harris and 
E. Sawyer; 3, I Colour: 1, J. W. Hoehn; 
2, E. Pease; 3, F. Kos 


On March 4 an evening outing was held to make 
an eflort to capture the beauty of the illuminations 
The big club event of the year—the week-end outing 

was held at Phillip Island on the 6th to the 8th of 
March and this was an outing that was booked out 
Over 30 their 
week-end away from the city 

Club meetings for May will be as follows: 6th 
Small Cameras in Professional Photography, Mr. H. D 
Stubbs, A.R.P.S. 13¢h., Night. 20th, First 
House Exhibition and 23rd, Outing to 


Pease 


well in advance members enjoyed 


( vadge t 
Criticism 
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Melbourne University. 27th, Monthly Competition, 
Colour and black-and-white Commercial. Bendigo 
Outing Competition. In addition to these listed 
meetings specialised groups within the club will also 
meet 

Visitors are always welcome; particulars will be 
supplied by writing the Secretary, Melbourne Camera 
Club, Box 930 G, G.P.O., Melbourne. The club 
rooms are on the Second Floor, 123-5 Little Collins 
Street, Melbourne E.R.R 


BALLARAT CAMERA CLUB 


The attendance was encouraging at the first general 
meeting this year and three new members were 
admitted to the club. A portfolio of pictures from the 
Photographic Society of Victoria was on view, and 
each print was thoroughly discussed. Earlier in the 
month a portfolio of prints from the V.A.P.S. created 
similar interest and was sent on its way as all clubs in 
Victoria receive it in turn. 


The Cine Group reported an interesting evening 
when Mr. H. McConnell showed holiday films. The 
Slide Group also had a most interesting night. Holiday 
slides indicated that members had travelled far and 
wide during the holiday season. Honors for the three 
best slides went to: 1, H. McConnell; 2, Mrs. B. 
Strange; 3, J. Axford. 


Mr. H. Richmond gave a talk on Exposure for Flash 
which supplied the answers to many of the members’ 
problems, and Mr. C. Jackman conducted a lively 
and enlightening discussion on Filters. The Com- 
petition results were: Set Subject, Child Study: D 
Featherston; Open Subject: L. Evans. M.S. 


PRESTON PHOTOGRAPHIC CLUB 


This year’s meetings have made a good start with 
two practical demonstration nights. In the course of an 
enlarging demonstration on Feb. 2 the Secretary, 
Mr. Baker, explained several forms of enlarging 
control, and the beginners had an opportunity of 
trying their hands. The logical follow-up to this 
meeting occurred on Feb. 15, when Messrs. W. Stringer 
and R. Winther were scheduled to speak on Mounting 
the Print. Mr. Stringer demonstrated his most effective 
way of constructing a form of embossed cut-out 
mount using easily obtained materials—quite a con- 
sideration in these days of difficulty in obtaining 
mounting board—and the President, Mr. Baxter, 
deputising for Mr. Winther, who was unable to 
attend, pointed out the essentials for success in mount 
ing prints with rubber solution. 

Mr. C. R. Hartmann, speaking at his showing of 
prints to members at the meeting on March |, reminded 
his audience of the necessity of returning again and 
again to a subject to catch the fleeting moment of an 
impression. Evidence of the wisdom of this advice was 
amply present in the fine prints dis- 
played, mainly of landscape and architectural sub- 
jects. Mr. Hartmann answered many questions as to 
his technique and working methods. A most interesting 
aspect was the illustration of the enormous change in 
the speed of films over the last 30 years; this was 
shown by exposures of comparative subjects 


selection of 


The Syllabus for 1954 has now been prepared, and 
copies may be obtained from the Hon. Secretary, 
Mr. M. M. Baker. 14 Haig Street, West Heidelberg 
rel. : JL 2889 E.H.B 





SOUTHERN SUBURBS (Victoria picnic held near the end of last 
PHOTOGRAPHIC SOCIETY vas decided to have an official 


The end of our second year of activity +, Yanchep being chosen as the 
approac hing. The past year has been a most enj " urranging outings has fallen to 
and interesting one, although there were time and we expect to have quite a 
in common with other photographic sociect wg the year 
had our moments of confusion in syllabus m usual habit of having a lecturer, 

The evening of Feb. 11 was a most interest W. Angove : ntered into a lively 
Mr. Phillip Flood lectured on and demonstrated tages and disadvantages of the 
Flexichrome Process, pointing out in so doing ma t the 35mm Mr Roche chose the 
interesting facts concerning colour photogray : Angove the small. At the con- 
This demonstration was followed very closely , all agreed that both members 
members, several of whom expressed a desire t ase and provided an interesting 
deeper into the process. hour A.M.P. 


The Holiday Mood Competition was judg: 
panel on the same evening, P. Cole being succ: RN TASMANIAN CAMERA CLUB 
in winning First and Third places with P. W: 


tmas break the Club resumed 
Second place. 


on Feb. 9. The guest speaker 
Instead of an annual Christmas party, v , the well-known retired pro- 
habit of holding a President’s Night his yea r, Mr. Whitelaw, who spoke 
President provided an educational and enterta the early days. Mr. Whitelaw 
film evening for a large number of members and fi Launceston for over 62 years. 
The standard of photography in some of the fil | by the many examples of the 
particularly high. e fascinated by his descriptions 
in those early days. 

BRISBANE CAMERA GROUP n fo Feb. 23 was cancelled 


Launceston on that day. 
On Feb. 22, Messrs. H. Snape and J. Gedds }.w.l 


Kodak, Brisbane presented the tape-recorded 7 
to Harold Cazneaux. The slides were very well pres 
and to hear ‘Caz’ giving personal criticism of his 
work was a very interesting experience lhe sl 
of the selection of slides took up the whole 
evening and it is suggested that other Clubs ends 
to obtain these remarkable Pages of History: fo 
will be gained from the description of the 
ductions by ‘Caz’ and Monte Luke. Our thank: 


Kodak Ltd. for allowing us the use of their equiy 
together with the Sydney Camera Circle presenta 


During February our monthly contest i 
and this month’s competition, held on Marc! 
Child Study. The awards for February were : Set Su 
A Grade: 1, F. Wallis; 2, L. Hall; 3 
B Grade: 1, K. O’Halloran; 2, A. L. Smith 
Amos. Open Subject, A Grade: }, A. Sealey; 2, L. H 
3, W. Pryor. B Grade: K. O’Halloran | 
Vaueter; 3, A. L. Smith. Portrait, A Grace 
Searle: 2, K. Woodrow; 3, I Mooney. Pr 
Month, K. O’ Halloran 


The results of the March Competitior 
Set Subject, A Grade: 1, G. Varcados; 2 - “oa th Blecs@ie Aceieiien Guam 
3, L. Hall B Grade he K Woodrow 4 W arm ourn the left. receiving the Aggregate T hy 
3, D. L. Smith. Open Subject, A Grade: | i rom Mr. John ¥ (See Society Notes for March, 1954). 


2, L. Hall; 3, G. Vareados. B Grade: | 

way ; 2, R. Cohen; 3, C. E. Ward. Portrait , 
A. L. Smith; 2, S. Smith; 3, G. Searle a2 ICE PHOTOGRAPHIC CLUB 
Month, G. Varcados. W.R m of office 


bearers was held 
oom Lhe election of officers 
2 ; B. H. Snell; Secretary, Mr. J. 
WESTERN AUSTRALIAN CAMERA CLUB Inc Mr. D. Thomson 
The Monthly Meeting was held at the Rural B 

Social Rooms on March 25. The subject for the « 
was Pin-up Girl. As may be imagined the subject pr 1 b e to have an outing 
to be very popular, and quite a number of print ' tition to be held on 
exhibited, all of which were of a very high star ; mn May 24 

he Re gaa were: |, E. Roche; 2, L.Buzza be — explained that the 


iesday and Friday 
By way of a change we had three comme , fone 


two of whom went out of the room while the - / vo Gls end 4 
one criticised the prints, each commentator be - 3 prepared for classes 
allowed five minutes. At the conclusion of the criti os - Tadhen.: tn 
it was found that, generally speaking, each of the et , ly ete ait 
commentators agreed on the merits and deme 


ize tor the winning 
prize i open to 


1954 were 


new 


at there shall be a 
the prints exhibited NON meetings. J.W.C, 
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Commencing Thursday May 6th at 6.15 p.m. The 
Melbourne Camera Club will present the first of a series 
of eight free lectures designed to assist the beginner. 

The Beginners’ Course will be held in the Melbourne 


Camera Club Rooms, 2nd Floor, 123-5 Little Collins 
Street, Melbourne. It's FREE and you'll be welcome 





SOUTHERN TASMANIAN PHOTOGRAPHIC 
SOCIETY 


The first general meeting for 1954 was held in the 
club room, Liverpool Street, Hobart on Feb. 9. The 
President, Mr 


lapping, was in the chair and there 
Ww attendance. Mr. Tapping 
that the new darkroom had been built by a small 
committee of members, Messrs. Walters, McLeod and 
©’ May; and there remained only the internal fittings 
and wiring to be completed. Mr. Tapping then ex- 
hibited the Kodachrome transparencies of the 17th 
Kodak International Salon, and members afterwards 
oted for their preference. 


good mentioned 


An invitation from the Y.M.C.A, Camera Circle 
for members to attend a lecture on the work of the 
National Geographic Society's Field Men was received, 
and a good 
attending 


number indicated their intention of 


\ One-man-show by Mr. A. Hewer was the feature 
of the evening on Feb, 23. Mr. Hewer exhibited a 
very fine collection of studies, ranging from portraits 
and landscapes to natural history subjects; the latter 
included work done with supplementary lenses, and 
Mr. Hewer’s remarks on this subject very 
interesting. Many questions were asked regarding his 
methods of processing etc., and the replies were most 
instructive. Mr. Hewer D-76 developer and 
keeps the development time short. He has no troubles 
with grain R.D.O'M 


were 


USCS 


LISMORE CAMERA CLUB 


The monthly meeting was held at Mr. J. Kaske’s 
residence on March 3, The attendance was less than 
usual due to the recent severe flood. This also caused 
a reduction in the number of entries in the Set Subject, 
Seascape or River Scene, and brought forth some facetious 
remarks regarding good lake scenes being readily 
available a week earlier. Members expressed appreci- 
ation of the service the A.P.-R. is rendering the club, 
and in its sending an exhibition of prizewinning 
prints 


Routine business brought an offer by Mr. D. Bonner 
to allow the members to use his photofloods until 
they get their own. This was accepted. It was decided 
to make a donation of two guineas to the flood relief 


fund D.J.B 


Y.M.C.A. CAMERA CIRCLE (Hobart 
On Feb. 15, Mr. Howell Walker, of the National 


Geographic who is in Tasmania writing a 
story of the and making pictures for the 
National Geographic Magazine, and covering the Royal 
Visit, gave a very interesting talk on The work of National 
Geographic Society Field Men 


Society, 
island 


A large audience listened with rapt attention for 
more than an hour to what was one of the finest talks 
given in Hobart for a long time. Mr. Walker answered 
many questions at the end of his lecture. The com- 
mittee entertained Mr Mrs. Walker after the 
meeting C.L.H 


and 
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DEVONPORT CAMERA CLUB 


Iwo meetings were held during February, one on 
the 8th and the other on the 15th. The first meeting 
took the form of a practical night with cameras. 
Members from club East 
Devonport waterfront where shots were taken of the 
reclamation area and dredge facilities. The evening 
was under direction of Mr. D. Kennedy 


15th was under the direction of 


adjourned rooms to the 


The meeting on 
Vice-President W. Murfet, who gave a very interesting 
account of his recent trip to Rover Scout Moot in 
Switzerland and to England. This talk was illustrated 
with a number of very slides taken on 
the trip 

The Club has become 
graphic Society of America 


good colour 


affiliated with the Photo- 


rhe first meeting for March will be a 
when members will view the slides of the 
International Salon 


Sull Night, 
17th Kodak 
S.C.B. 


TUMUT CAMERA CLUB 


From Mr. R. R. Knox of Tumut we learn that a 
camera club is in progress of formation in that centre 
which is so well known for its natural beauties. Mem- 
bers would welcome contact with any visiting workers 

surely there will be some coming to Tumut at the 
end of April or early May when the famous poplars 
will be looking their golden best. . 





SEVENTH WITWATERSRAND 
SALON 


INTERNATIONAL 


sponsored by the 
CAMERA CLUB OF JOHANNESBURG 


A few entry forms have been received in respect of 
the above exhibition, entries for which close on 3ist 
July. We note that the principal award is the Wit- 
watersrand Plaque, which is enamelled in four colours 
eon South African nickel silver and mounted on 5.A. 
bard 4. Dipl are also placed at the 
disposal of the judging panel. Stamped addressed 
envelope (foolscap), please. 














Copy of a letter recently received by C. S. Christian 
President, Canberra Photographic Society 


Australian and New Zealand Association for the 
Advancement of Science. 


Science House, 
Sydney. 
Dear Sir, 

At the General Council Meeting of the Australian 
and New Zealand Association for the Advancement of 
Science, which recently held its thirtieth meeting in 
Canberra, a vote of thanks was passed to the Canberra 
Photographic Society, and also to Kodak (A/asia) 
Pty. Ltd., for exhibiting The Holtermann Collection 
of Historical Photographs. 

\ great deal of interest was evinced by all who 
had the opportunity to visit the display, and on behalf 
of the President and Executive of A.N.Z.A.A,S., I 
should like to express the Association’s sincere thanks 
to all who contributed to its success. 

Yours sincerely, 
Signed) J. R. A. McMillan, 


Hon. General Secretary. 





The ‘Last Page 





Further publicity for Royal Visit Kod 
murals was gained in the Brisbane Telegra 
4th) when that paper featured a 7” by 9 
of operatives hoisting a 7 
photograph into place 
Kodak store in Queen Street 


giant /it. ! 


above the 


In the review which appeared in The Briti 1 
of Photography interesting reference was made to o 
G. Grant-Thomson’s acceptances at the recent 5 
R.P.S. Centenary Exhibition of Nature Photogr 
This ran as follows: “From Australia can 
Camouflage Expert 
of Tree’; all that this close-up photograph 
was a small length of branch with the bird at re 
no background to confuse, yet at only a small di 
the effect was most puzzling, leaving one to gues 
it was.” 


Podargus or Mopoke on 


A. J. Perier, ever interested in all matters of 
raphic history, has located what he believes t 
rst advertisement for the old firm of Baker and 

to appear in a N.S.W. paper. The announceme: 
published in The Bulletin during June, 189! 


J. P. Carney tells us that he has been coveri: 
recent Australian Lawn Tennis Championshiy 
Hon. O fficial Photographer to the Australian Lawn T: 
Association. J.P.C. also made available a copy of 
catalogue of the First Tokio Salon. This is a ' 
magnificent production with reproductions in 
press (both black-and-white and colour) and 
monochrome gravure. Incidentally, the only success! 
Australian entrant appears to have been L. Mck 
(Brisbane), with Vothing uV 
and Distant Fields 


two acceptances 


Minor White, whose acquaintance we hi 
pleasure of making during the war years (wher 
was to be found in the ranks of U.S. servicer 
during World War II) has received an 
appointment on the curatorial staff of the 
Eastman House of Photography. In reporting 
appointment, a G.E.H. press release tells 
“Minor White, whose well known activitic ink 
teaching, writing and the practise of photograp! 
a fine art, will be concerned at Eastman House p 
ticularly with exhibits and educational program 
will also work on the Eastman House periodiv 
Image. Since 1946 Minor White has been teac! 
at the California School of Fine Arts 
developed a three year course in general photograp! 
designed to provide students with a broad knowleds 
of the medium in all its fields, including its use a 
means of communication in reportage and publ 
and as a creative art form.” 


importa! 
(,eor 


vnere 


A press release from the Federal Republic of Germas 
(3a Manning Road, Double Bay, Sydney 
new and interesting volume Creative 
features cighty examples of the work of Wolf St 
It is stated that this photographer “is fundamental! 
concerned in stating what lies behind the work 
highly enhanced 
sometimes 
into the unknown 


reler t 


A! 
Camera vr 


realism these picture 


become adventures, voyages of disc« 





Infor- 
new Marconi- 
the scene of the 
camera is of a 
annals of underwater 
vith a periscopic lens 
within a hemisphere. 


Kingdom 
the 
a on 


new 


which 

The peri- 

remote control from 

arc of 360°, and can also 

s gives the apparatus the 

er would have in his ability 
to look up and down. 


immaterial in 
position 


tages of the periscopic camera 


type are outlined 
. . . 


Marc] the 


Scene’ 


1953 for 
River 


Lismore 
| 


forms for 
magazine Aperture. 
iperture are planned 
to represent mature thinking 
otography’’. A file of the new 
1 at the editorial office. 
hity cents a year. 


subse ription 
tograpnik 


rticles i 


pectes 


NG CHURCHILL” 


foundation the 
his 
readers 
be a 
cigar ; 


member of 


comes this picture of 


believes that our 


ertaini there seems to 


the 


} 


and 


i a rusk! 


wut the aw 
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formes 
\. J 


a tine 


Photographi 
Buchanan and 
organisational 


Mons 
cataloguing of the 
negatives of the late 
Stening. Of spec ial interest were the thirteen 
j.S gained for 

photography in England, India, Australia and 
ve Zealand over the years 1899-1910. It is planned 
to donate this fine collection of awards to The Mitchell 
Sydney 


nvitation of 


Miss A. Stening, A. J 


Perier has been working on the 


photographic equipment and 
James 
! medals which 


and perhaps more 


I ibrar 
e<o7-s 
secretary for 
John Charker 
West 


Ine oming 
Society i 


Newcastle Photograph 
Address Box 124, P.O 
Ne castle 
a a 
Makers (N.Y.) for December 
that the 


Move 
the good news 
Huran VUaxin 
gained by an 
Hall 
H use 


Five years before the action of “The Old 


Ope mn 


1953, brings us 
Amateur Cinema League’s 
Memorial Award for the first time was 
Australian. The adept filmer was K. F 
, and his entry was entitled “The Old 
Ihe plot of K.F.H.’s picture was as follows 


srisbane 


House” 
a young man and his bride of but a year had 
been involved in a train wreck. The bride, Claire, was 
killed 
and (he thought 


scarred in mind, bruised in body 
dependent on a walking stick-—lived 
on. He comes now, as the film begins, for one last look 
at the Old House, 
grew up, where Claire and I had been so happy for one 
short 


but the man 


‘the Old House where I was born and 


year, with hopes and plans for a future that never 
Carnie 

with self-inflected sadness his 
with a bright- 
How this 
this “artless wisdom dressed in blue jeans’’, 


But, instead of viewing 
old homestead, he meets accidentally 
faced boy of five, son of his widow tenant. 
youngster 
frees the man from his stick (a mere surface symbol of 
his bondage) and from his obsession with the past is the 
theme of * I he Old House sind 

But it is fruitless always to attempt a factual outline 
And, heart- 
believably and triumphantly, “The Old 
is simply and exactly that 


visual study in human relations 
varmingly 


of any 


House 


The producer Keith Hall, has plotted the course of 


his tenuous drama with a sure touch and unfailing 


taste His scenic progressions are 80 artful as to seem 
urtiess, while his camera work and narrative exposition 
never fail him in the 


delicate unfolding of his de 


nouement 


Yet it is to the three players of this picture—and to 
that the ultimat 
pak young Ross Hall As the boy Noela Hall as his 
and Mr. Hall himself as the man are 
exactly and exquisitely right in their restrained under- 
difficult Reg 


speaks lines which are always literate, and 


their narrator tributes must be 


widowed mother 


playing of three roles Cameron, the 
narrato 
From its 
simple opening to its quietly soaring climax, ““The Old 


House 


00 feet 


often lyric, with warmth and understanding 


is a tender and moving triumph 

with sound on tape 

“The Old House’ 
listed 

**e « 


| Omm A odac hrome " 


, two other films of 


Best 


In addition to 


\ustralian origin were amongst the Ter 


March 
Wart 


included I J 
Port Moresby 


during 
and G. D 
** * 
syllabus of the P.S. of N.S.W. we 
vo very interesting open functions are scheduled 
These are y M C.A 
June 12/14th) and 
August 8th 


V isitors velcomed 


Roberts (Healesville 


From the 
that ty 
later in the 
Yarramundi Week-end 
the Combined Clubs 


for date year 
Camp 


All-Day Outing 
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notuce 


A REQUEST FROM THE WEST: 


“The Colour Group of the W.A. Camera Club is anxious to see 
colour slides from Eastern States Kodachrome users and would 
be willing to exchange batches of slides for club showings of about 
one hour's duration. Perhaps critical appreciation could be re- 
turned with the slides. Every care would be taken with the slides. 
Those interested please contact Mr. B. Angove, 44 Mill Point Read, 
Seuth Perth, West Australia.” 


Enthusiasts planning a visit to Melbourne may 
inspect a copy of the 1954 Syllabus of the Melbourne 


Camera Club at the A.P.-R. editorial office 
** 
North, 


“I should like to express my appreciation of the in- 
vitation to A.P.-R. readers to attend the Exhibition of 
the 19th Kodak International Salon at the Assembly 
Hall. The exhibition was an inspiration not to be 
lightly forgotten, and an upon which our 
own contestants shared the honours with their oversea 
Pictures such as these make you feel 
you would like to take the whole series home and enjoy 


H. S. Jones Turramurra writes 


occasion 
contemporaries 


them quietly at leisure, for it was not possible to retain 
more than a general impression of the beautiful work 
presented 

“Much of our Australian subject-matter has a 
unique ‘something’ entirely its own, and quite unlike 
some of the more spectacular European settings 
I remember Lazy Lagoon—just a water-storage tank 
scooped out of the earth, some muddy water, one or 
two old gumtrees, and a few odd bits and pieces. It 
would be hard to imagine anything more ‘ordinary’ in 
comparison with a Norwegian fiord or an Austrian 
alp. Yet, to seeing eyes and capable hands, providing 
material as interesting and attractive as that from other 
countries. You realise, too, how much folk in other 
lands share with us the many beautiful things in Nature 
with which our planet is so richly endowed. I feel that 
we are indeed indebted to the craftsmen of the camera, 
and their associates, who provide so generously for the 
enjoyment of us all.” 

* >. 

{ll colour photographs and many of those reproduced in 
black-and-white were taken on Kodak colour film—it was 
pleasant to read this acknowledgement on an early 
page of the official volume ““The Ascent of Everest’ by 
John Hunt (Brigadier Sir John Hunt, C.B.E., D.S.O 
\ wonderful account of an almost incredible achieve- 
ment 

> > > 

The Hon. See 

Anthony | 


of the Orange City Camera Club is 
now Moon, 118 March Street, Orange, 
N.S.W 


The next showing of The Holtermann Collection 


will be in Adelaide 
o o . 

Excerpt from a private letter from May Wolcott, 
print director of the New York Camera Club, to A. C 
Redpath (Canberra) who has been sending copies of 
The A.P.-R. to the N.Y.C.C. over the last two years 

“There is quite a lot of good reading in the A.P.-R 
and also I must admit that it is a change not to have 
to wade through so much advertising matter which 
American magazines 
The colour issue was really a wonderful job and does 
credit to the publishers as well as the printers. These 
magazines addition to our 


is the case with so many of the 


also welcome 


make a 
Camera Club library.” 


South Africa is to have its first First National Convention 
on July 24/26th of this year. The locale is Durban, and 
full details are obtainable from Dr. A. D. Bensusan 


Johannesburg 

















“HOW TO MAKE GOOD PICTURES” 


The world’s best photographic 
seller is now available 
in a special Australian edition. 


Here is a completely new and revised editio 
of this ever-popular ‘good book’ of photo 
graphy; in addition, it includes many new 
photographic illustrations and up-to-th 

minute ideas. It tells you everything you 
want to know about picture-making fror 
pressing the button to mounting th 
finished print. It is clearly and simply 
written and profusely illustrated with first 
class pictures and diagrams— in fact, it 


book every camera-owner will want ¢ 


read .. . and to keep Price: | 1/6 


From Kodal 




















Cine Enthusiasts! 


Make Your Own Fades with 


KODAK 
CINE FADE 
SOLUTION 


Here is a new aid to help you improve tt 

editing and presentation of your home 

movies by the use of fades—a handy meas 

by which you can add rhythm and continuity 

to film sequences. Kodak Cine Fade Solutio 

is a balanced solution of dyes to give 

neutral dye with a slight blue cast—a feature t : 

to suit both black-and-white and Koda ; 

chrome films. The actual dyeing is carried nA 

out by immersing the films in the solutio i nu IAW LENS CLEANER 
for the required time Special effects are i egular glass cleaner: it was 
obtained by brush application. Available i prevent formation of the 
8-oz. bottles kine eer aint imei 


hazy and corres 
a superior 
attachments clean 


PRICE: 9 


From Kodak Dealers Everywhere 
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SALE OF USED 


APPARATUS 


AND LENSES 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 
2043—V.P.K. regular model £3 
2406—Ensign Auto-Range, 24” x 24”, Ensar f/3.5 lens, 

Epsilon Shutter, built-in rangefinder. 
Price 1/15 /- 


2423—Ensign Selfix 220, Ensar f/4.5 lens, 4-speed 
shutter £10 


2449-—Rolleicord, 24” x 24”, Triotar {/4.5 lens. £24 


2450-—Auto-Graflex,3}" x 44",Kodak f/4.5 lens, 1 D.D. 
slide, film pack adapter, case £24 


2418—V.P Kodak Special, f{/4.5 lens £8 


2411—Wray Universal Finder 


KODAK STORE, 379 George Street, Sydney 


CAMERAS 


2579-—-Eastman Graphic View Camera, 5” x 4”, 34° x44” 
mask, Ektar f/7.7 lens in Flash Supermatic 
shutter, pan-tilt head, case £100 


2582—Kodak Duaflex, 24” x 24”, Flasholder, 235/250 
close-up lens, three PF 14 flashbulbs £6/10/- 


2330—Agfa, 24” x 34”, 10.5 cm., Apotar f/4.5 lens, 
Compur shutter, leather case — 


2366—Ensign Selfix 16-20, 1” x 24”, Ross Xpres lens, 
8-speed Epsilon shutter. £20 


2216—Foca Model IV, Oplar [/2.8 coated lens, slow 
speeds, always-ready case. £70 
2276—Ensign Commando, 2}” x 2”, Ensar [/4.5 lens» 
8-speed Epsilon shutter, coupled rangefinder. 
Price 33/10 /- 


2626—Six-20 Kodak Junior, 24” x 34”, K.A. f/6.3 lens, 
3-speed shutter. £8 


2632—Leica HlIC, 50mm. Elmar f/3.5 lens, always-ready 
case é 


2645—Flexaret Il, 24” x 24”, Mirar f/4.5 coated lens, 
8-speed Prontor shutter, always-ready case. 
Price an 10/- 


2650—Rolleifiex Auto, 24” x 24", Tessar coated lens 
Compur-Rapid shutter, lens hood, green filter, 
always-ready case. £80 
2655—Etareta, 24 x 36mm., Etar {/3.5 lens, 4-speed 
shutter, always-ready case... £16 


2659-——Six-20 Kodak ‘‘A’’, f/4.5 lens, 4-speed shutter. 
Price ot £10 /10 /- 
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2663—Klimax Plate Camera, 34” x 54” Aldis f/7.7 lens, 
7-speed shutter, 6 single metal plate holders, 
Practos visual type exposure meter. £8/10/- 


2671—Kodak 35, 24 x 36mm., Kodak Special f/3.5 


coated lens, 5-speed shutter, coupled range- 
finder, always-ready case. 30 


CINE 


2551—Jubilar 16B Projector, 500-w. lamp, built-in 
transformer, case, take-up spool. £60 


2586—Kodascope Model 50, 8mm., 
take-up spool, transformer. 


300-w. lamp, 
£50 


2683—Cinevox Major Sound Projector, 16mm., 2” 
f/1.6 lens, case, leads, take-up spool, built-in 
transformer. £213 


SUNDRIES 
2588—Roussel, 50mm., f/4.5 lens £3 
2643—Colmont 8 x 30 Binoculars, strap. £15 
2647—Aldis 2” x 2” Slides and Strip Projector, 150mm. 


Aldis f/3.2 lens, 115-v. 1000-w. lamp, built-in 
transformer, lead. £115 


KODAK STORE, 37 Rundie Street, Adelaide 
CAMERAS 


887—Ensign Auto-Range, Ensar [/4.5 lens, coupled 
rangefinder £25 


1013—Ensign Ranger lil, Ensar f/6.3 coated lens, 
3-speed Trikon shutter £9/15 - 


1050—Ensign Commando, Ensar f/3.5 lens, coupled 
rangefinder £39 /10 /- 


1115—Six-20 Kodak ‘‘A’’, f/4.5 lens, 4-speed shutter 
Price £13 


1119—Ensign Ranger |, Ensar [/6.3 lens, 3-speed 
Trikon Shutter £8/10 - 


1124—Ensign Selfix 16/20, Xpres f/3.5 lens, 6-speed 
shutter. £22/10 /- 


8—No. 1 Pocket Kodak, f/7.7 lens. £3/10/- 
11—Brownie Reflex. £3 


16—Six-20 Folding Brownie, meniscus lens, case. 
Price £5/2/6 
17—Kodak Senior 616, f/4.5 lens, case. £9/10 - 


24—2A Cartridge Hawkeye, rapid rectilinear lens. 
Price £4/15/- 


25—Retina Il, {/2 coated lens, green filter, ona 
filter, case . . 





SALE OF USED APPARATUS 





KODAK STORE, 252 Collins Street, Melbourne 


CAMERAS 


9968—Voigtlander Bessa, 2}” x 34", Heliar f/3.5 coats 
lens, Compur-Rapid shutter, flashgun, coupk 
rangefinder, hood filter, always-ready cas 
Price £48 10 


9965——Kodak Duo, 1%” x 24”, Anastigmat {/3.5 coated 
lens, speeds 1 sec. to 1/500 B and T, hood, filt« 
always-ready case £22/10 


9964—Graflex Model B, 34° x 44”, Ross f/4.5 
6 D.D. slides, F.P.A., roll-holder, leather « 
Price £38/10 


9954—Leica 3A, 24 x 36mm., Summar f/2 lens, spe« 
1 sec. to 1/1000 and B, lens hood, 3 filters 
always-ready case £55 


9948—Agfa Isolette, 24” x 24”, Apotar [/4.5 coated lens 
speeds 1 sec. to 1/300 and B, filters, always-ready 
case. Price £15 


9942—Finetta, 24 x 36mm., Finetar {/4.5 coated ler 
speeds 1/25 sec. to 1/100 and B, always-ready 
case. £10 


9937—Flexaret, 24”x2}", Mirar f/3.5 coated lens,speeds 
1 sec. to 1/175 B and T, always-ready case 
Price £25 


9927—Zeiss Super ikonta, 24” x 2}", Opton-Tessa 
{/2.8 coated lens, speeds 1 sec. to 1/500 B and 1 
coupled rangefinder, always-ready case £60 


9928—Kodak Duo, 24”x2}", f/4.5 lens, speeds 1 se 
to 1/300 B and T, always-ready case £15 


9920—Kodak Fol. Camera, 24” x 44", [/4.5 lens, speed 


1/10 sec. to 1/200 B and T, leather cass 
Price £10 /10 


CINE 


9956—Eumig 8mm. Camera, f/2.5 coated lens, 8 to 64 
frames per sec., built-in exposure mete 
telephoto lens, leather case £50 


9950—Cine-Kodak Model K, 16mm., Kodak f/1.9 
lens, 16 frames per sec., leather case £85 


9942—Kodascope Mod. L Projector, 16mm., trans 
former, 500-w. lamp, leather case £100 


9948—Kodascope Model 50 Projector, 8mm., 300-w 
lamp, leather case £25 


9942—Hunter Film Strip Projector, 100-w. lamp 
Price £15 


9940—2” Kodak f/3.7 Telephoto Lens £18/10 
9938—2” Wollensak {/2.8 Lens £15 


AND LENSES 





RE, 250 Queen Street, Brisbane 


CAMERAS 


al, f/6.3 lens, case and cradle. 
4/1 


Brilliant, 24°«24",f/4.5 lens, speeds 
1/175, case, filter, close-up lens 

£12/10/- 
to-Range, 12 or 16 on 120, Ensar 


Epsilon shutter, coupled rangefinder, 
1y case 423 


et Box Camera £1/10/6 
h Gun and 20 bulbs , a7 
Kodak, Kodar lens £3 
Model AE £7/10/- 
Vue, 24” x 24 £1/10/- 


24 x 36mm., f/2.9 lens ; £12 


Vito Il, 24 x 36mm., f/3.5 lens, 
£20 





GRADUATED MEASURE 


ery darkroom—ever necessary and 
to measuring correctly the many 
graphic solutions Shaped like a 
h a lip for pouring, it is marked 
ents. Made in four sizes and all- 
giass to minimise breakage. 

2/4 B-o2 6/- 

3/il 16-02 9 


jak Dealers Everywhere 
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FOLDING BROWNIE ce: 


Exciting to any owner — easier to load, to sight, to shoot ...and budget- 
priced too. A certainty for crisp, clear, satisfying snapshots. 


a 





Brings box- 
camera 
simplicity 

to a modern 
folding camera. 


Renowned 
Meniscus lens 
for sparkling, 
easy-to-make 
snapshots. 


Dependable 
Kodette I! 
shutter for 
instantaneous 
and brief-time 
exposures. 


Quick, easy 
sighting 
through optical 
direct-vision 
viewfinder. 


Single action opening and closing. 


Lens is fixed-focus—no adjustments required. Price: 


All-metal (rustproof) body with black grained £6’8’3 
leatherette covering. 


Loads with V620 film for 8 pictures, 24 by 34 ins. 


954 
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Ensign AUTO-RANGE 


‘* Tailored to measure” for those who favour miniature style, plus the 
advantage of a larger picture format. 


Simple to use, economical to run, successful to operate. 


i. incorporating the fascinations of a precision miniature, at the same 
time producing prints large enough to be viewed without enlarging. 


2. Fitted with high speed Ensar {/4-5 lens. 


3. Each features the famous 8-speed Epsilon shutter (to 1/150 sec. with 
“B” and “T”’). 
4. Coupled double- 
image rangefinder 
and viewfinder to 
ensure a needie- 
sharp negative for 
every exposure. 


Handy automatic 
film-spacing 
device with expo- 
sure counter for 
both 12- and 
16-ex posure 
sequences. 


Convenient body 
shutter release 
to minimise 
camera shake. 


Dependable 
workmanship 
throughout — all 
metal body, satin 
chrome finish. 


FROM KODAK DEALERS EVERYWHERE 


Price £26'12’- 


Loads with Kodak V120 filn 12 pictures, 24 by 24 ins., 
or for 16 pictu ¢ by 24 ins. 
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FLEXARET Model tne 


The reflex with ‘‘expert” capabilities — will get the 
pictures you want easily and quickly, without 
doubts and without guesswork. 


1. First choice in the miniature reflex field... popular choice amongst 
advanced workers. That speaks for itself. 


2. Sharp-cutting Meopta Mirar 80mm. f/3-5 coated lens for clear defin- 
ition and fine tonal separation. 


3. Synchro. Prontor-$ 
shutter with built-in 
flash contacts — eight 
speeds from |! sec. to 
1/300 sec., with pro- 
vision for B. T. and 
delayed -action shots. 
Automatic film winding 
for rapid exposures. 


Magnifying lens ensures 
critical focusing — from 
3}ft. to infinity. 


Direct-vision view- 
finder set inside adjust- 
able hood. 


Strong light-weight alloy 
body; biack leatherette 
and chromium finish. 


With strong leather 
always-ready carrying 
case for comfort and 
protection. 


Price: 
£47/18/- 


From Kodak Dealers Everywhere 


Loads with Kodak V120 film for 12 pictures, 24 by 24 ins. 
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xoadak 
pHoto-L0 


Give your boy or gir! this fun-packed hobby... 
developing and printing with the fascinating 


KODAK PHOTO-FINISHING KIT 


Let your children or friends ls of developing and printing 
their own snapshots esp sy-to-use economical outfit. 
Here's a creative hobby that y ie for many, many years to 
come, and they'll enjoy every Kodak Photo-Finishing Kit 
is complete in itself and c ecessary for the successful 


developing and printing of f t your nearest Kodak Dealer 
or Kodak Store 


10 


A BIRTHDAY GIFT YOU’LL BE PLEASED AND PROUD TO GIVE 


eee 
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Through photo-radiography, the public health Through factories and 
physician is able to X-ray the chests of many people, mental centres in France, Eng 
quickly and economically, for the purpose of detect- peat teva deem ran 


experi 


and the U.S.A., Kodak provides 
ing tuberculosis and other dreaded diseases as soon photographic products vital to 


as possible. Through this means the lives and the progress of industry, educa 


health of everyone in the community can be better tion, medicine, science, agricul 
ture and government. 
protected 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 


iv > Published by Kodak (Australasia) Pty. Ltd., a 
Iv The A.P.-R. for APRIL, 1954 printed in Australia by Waite & Bull, 486 Eliz 
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